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Voyaging

THE KELTON COLLECTION

RICHARD KELTON (1929-2019)

You know everything | collect is about water.

Those of us lucky enough to have spent hours with Richard Kelton in his maze of interconnected apartments in Marina del
Rey, California were taken on a voyage - centered on the Pacific - with many stops and covering huge swaths of time. It
always was an immemorial journey - one without an end, and, although he was the most genial, knowledgeable, and expert
guide, each of us suspected that each such trip was equally a voyage for him as for his guest.

For many of us, it started in what we had all thought would be familiar territory - the art of Paul Gauguin, which drew many
of his visitors in search of loans, of ideas, and of insights. How unknowing we were — and how stupid if we saw the Gauguins
and then left, figuring that was it. “Au contraire,” as Gauguin himself would have said; we were just beginning, and, if we felt
confidentin our knowledge of the first “stops” - the places inhabited by the peripatetic painter - we were wrong.

Richard would always gauge his visitors - their curiosity, their sense of ownership of their “field,” and their attention span.
If one passed muster in one or all of those categories, a door would open into another apartment in what would become, if
he or his visitor wished, an entire afternoon or evening of travel - through time and through space, through one apartment
and then the next and the next until each of us realized that we were in what was a warren of water - of sea voyages and the
various encounters of others they produced.

We would be with Captain Cook - whether in New Zealand, Tahiti, or Hawaii. And the sheer adventure of the collection

of objects, ephemera, books, prints, etc. brought alive a series of encounters between a group of errant Englishmen - in

the main - and the lands that they did nothing to discover - that had happened centuries before - but brought into global
consciousness. Or we could discuss Bougainville or the Germans who spent so much time in the Marquesas just after
Gauguin’s death. Always, as soon as we were accustomed to the port in which we had landed, we were back on the ship and
in the world of water which is the Pacific - a continent of water that obsessed Richard Kelton from his undergraduate days at
Stanford through the winters of Law School and Yale and then throughout his later life.

Like most truly great collectors, his was a knowledgeable addict, finding value in Chinese paintings on glass made for the
Europeans who ventured there. | well remember discovering Canton with Richard and realizing the brilliance of its location,
up a wide river on either side of which was the British Hong Kong and the Portuguese Macau. Somehow, learning about
Gauguin never taught us anything about that! And having long discussions about Java and the pre-European voyages of
Hindu priests to that island and Cambodia or the multi-cultural crews on 18th and early 19th century ships that brought the
large world to each port - all of this was as easy to him as discussing the latest film is to us.

By the time we got to the third or fourth apartment, we arrived in what was surely one of the very greatest private collections
of Australian Aboriginal art - and exhaustion set in. We had traveled too far through time and space to be able to make the
transition to songlines and other modes of “travel.” | remember feeling like | did at the end of a graduate seminar with George
Kubler at Yale - ready to rest a week or two before recommencing the journey.

Richard Kelton never flagged and, one sensed, never repeated himself. There was so much to talk about that each of his
companionable excursions was different than the last. How we will all miss him, his deep knowledge, his sometimes highy
speculative, but always challenging theories, his tenacity, his love for the worlds he discovered through collecting. He is no
doubt on another voyage now - more like the Australian Aboriginal songlines, one suspects, but we can no longer follow him.

Richard Brettell, Founding Director, The Edith O'Donnell Institute of Art History at the University of Texas at Dallas
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WNavigantium atque tinerantium B:Z&btbem.
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COMPLETE COLLECTION

0 F

VOYAGES and TRAVELS.

CONSISTING OF ABOVE

Six hundred of the moft AuTnenTic WRITERS,

BEGINNING WITH
Hackluit, Purchals, &%, in Englith; Herrera, Oviedo, Careal, &, #n Spanifh;
Ramufic, Al dint,Carreri, & c. inltalinn; || b the Voyages under the Direfion of the
Thevenet, Renaudot, Labar, & in French; Easr-Innia Gomeany in Honrawn,
De Brye, Gryn=us, Maifcus, &c. i Lating i Dutch.
Together with fuch Other
HisSTORIES, VOYAGES, TRAVELS, orDISCOVERIES,
As are In Gewunap Estsem;
Vehether publithed in Englifty Latin French, Itatian; Spanifb, Portugusfe, High
and Lew Dutch, or in any other Buropean Language.
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RELIGION, MANNERS, and CUSTOMS of the feveral INHABITANTS, their Govemment,
Asts and Sciences, Publick Buildings, Mounmin, Rivers, Habaums, &
LLLUSTRATED BY
Proper CHARTS, MAPS, and CU TS,
TO WHICH Is PREFIXED
A Coplos INTRODUCTION, comprehending the Rise and Procness of the Aar af MNaviGaTion,
and e fuccelTive Tmprovements; fogether with the frvention and L of the Loansrows, and it Pariation.

Originally peblilead in T'wa Vovunsins lnForia,

By JOHN HARRIS, D.D. and F.R.S.

Now Carefully REVISED,
With Lance ADDITIONS, and Continued down to the Passznr Time;
Inchading Particuler Acca vy of e
MANUFACTURES and COMMERGCE of Fach CounTav

L O N DO N
Frimed for T, Wooowann, A, Wain, 5 Binr, D, Bucisr, T. Lowasan, R Havr, CHrron, H - Wairaioor,
& Averpw, J. Hooess, J. Rogossow, B, Don, T. Hakars, J. Hreraw, ued ] Hivicros.
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o1

HARRIS, John (1667?-1719). Navigantium atque itinerantium bibliotheca. Or, a
Complete Collection of Voyages and Travels. London: T. Woodward, A. Ward, et
al., 1744-1748.

A fine set of the second and best edition, especially prized for its maps -
particularly Tasman’s map of the 'Southern Continent' and perhaps the
earliest map to depict Bering's Great Northern Expedition. First published

Two volumes, folio (413 x 251mm). Titles printed in red and black. 40 engraved
plates (the plate of the 'Tartar Camp in Motion'in duplicate at pp.559 and 674
invol. 1) and 22 maps, of which 15 folding, with the copyright leaf at beginning
of vol. | (a few plates cropped close, short marginal tears to plate of Batavia,
text leaves 5P2 and 6C2 in vol. |, marginal tears in vol. Il to plate of Pont du
Gard, as well as to text leaves N2 and 6C1 which extend into text but without
loss, scattered light spotting and browning, heaviest to gathering 12B in vol. I1).

in 1705, this edition of Harris's anthology of travel tales contains many more Contemporary calf (rebacked, corners repaired, extremities rubbed). 2)
glg;t&ssand maps than the first. Cox |, 10; Hill 775; Lada-Mocarski 3; Sabin £3,000-5,000 US$3.800-6,200

’ €3,400-5,600
8 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty

fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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JOEDUNCAN GLEASON (1881-1959)

In Southern Seas

signed 'J Duncan Gleason' (lower right), and signed and titled ""In Southern Seas" by J Duncan Gleason' on the stretcher
oil on canvas

24 x 34%in. (61.6 x 86.6cm.)
Painted circa 1932

£10,000-15,000 US$13,000-19,000
€12,000-17,000

PROVENANCE:
Ann M. Thomas, Los Angeles.

EXHIBITED:
San Diego, Maritime Museum of San Diego, Cook, Melville & Gauguin, Three Voyages to Paradise, May 2011-January 2012, n0.99.
San Diego, Maritime Museum of San Diego, Gleason: California's Marine Master, May 2013-Jan. 2014.
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PARKINSON, Sydney (1745-1771). A Journal of a Voyage to the South Seas, in
His Majesty's ship, the Endeavour. London: for Stanfield Parkinson, 1773.

First edition of Parkinson's journal which remains the finest personal
account of Cook's first voyage, with valuable South-Sea vocabularies and
the first published use of the word kangaroo (p.149). Parkinson embarked
aboard HMS Endeavour as Sir Joseph Banks's botanical artist - Banks spoke
highly of Parkinson's 'unbounded industry' - but died in January 1771 on the
homeward leg. Upon the ship's return to England, a bitter dispute arose
between Parkinson's brother Stanfield and Banks as to the ownership of
Parkinson's personal papers and drawings. As a result the publication of this
edition was halted by an injunction which prevented further copies from being
sold until Hawkesworth's official account of the voyage had been published.
This copy has an interesting provenance, being in Admiral Keppel's library. A
sailor from the age of 10, Keppel served actively throughout the Seven Years'
War (1756-1763), before being promoted to Vice-Admiral of the Blue in 1778, in
which capacity he commanded the British fleet at the Battle of Ushant in that
same year. ODNB describes him as an 'outstanding' naval officer, 'especially
in combined operations'. Hill 1308; Beddie 712, Hocken, pp.12-13; Holmes 7; cf.
Forbes |, 82.

Quarto (305 x 249mm). Engraved portrait frontispiece, engraved map of

the coast of New Zealand, and 26 further engraved plates, with two-page
errata leaf (plates offset as usual, some sporadic spotting throughout).
Contemporary calf (expertly rebacked to style, corners furbished). Provenance:
Augustus, Viscount Keppel (1725-1786, naval officer and politician, Elden Hall
armorial bookplate) - Royal Museum & Library, Salford Borough (blindstamps).

£2,500-3,500 US$3,100-4,300
€2,800-3,900

04

[COOK, James (1728-1779).] - [FIRST VOYAGE.] John HAWKESWORTH
(1715-1773). An Account of the Voyages undertaken by the order of His Present
Majesty for making Discoveries in the Southern Hemisphere, and successively
performed by Commodore Byron, Captain Wallis, Captain Carteret and Captain
Cook, in the Dolphin, the Swallow, and the Endeavour; drawn up From the
Journals which were kept by several Commanders, And from the papers of
Joseph Banks. London: W. Strahan and T. Cadell, 1773.

Second and best edition of Cook's First Voyage 1768-1771, with the map
of the Straits of Magellan, not generally issued with the first edition of
the same year. In the Preface to this edition, Hawkesworth responds to
Alexander Dalrymple's heated reaction to the first edition and Cook's failure
to search for or locate the Great Southern Continent. Volume | contains

the voyages of Byron, Carteret and Wallis, with the discovery of Tahiti, and
volumes lI-Ill contain Hawkesworth's edited account of Lieutenant Cook's
voyage (he was only promoted to Captain on his return). Cook's instructions
for this first voyage were to observe the transit of Venus from Tahiti and to
carry on John Byron's survey and examination of the seas between Cape Horn
and New Holland, but they did not extend to searching for Terra Australis.
He did, however, add more than 5,000 miles of coastline to Admiralty charts
for Tahiti, Australia and the Great Barrier Reef, and New Zealand, which he
circumnavigated. Beddie 650; Hill 783.

3 volumes, quarto (279 x 228 mm). 52 engraved plates, maps and charts (42
folding), including the large folding map of the Straits of Magellan, and an
additional folding 1783 Cary map of the Kingdom of Naples bound in at end of
vol. | (Straits of Magellan map in vol. | with 100mm tear and 'Chart of Part of
the Coast of New South Wales'in vol. [ll with 120 mm tear, but both without
loss, a few other minor and insignificant tears to folding maps, including the
Naples map which is torn along creasefolds, 'Chart of Cooks Straitin New
Zealand'invol. Il cropped at head just into image, fore-edge of folding pl. 16 in
vol. lll creased and dust-soiled, 'A Chart of New South Wales'in vol. Il spotted
and with marginal creasing, some variable light browning, gathering T in vol.

| spotted). Contemporary calf (rebacked, repairs to corners). Provenance:
evidence of armorial bookplates removed. (3)

£1,5600-2,500 US$1,900-3,100
€1,700-2,800
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COOK, Captain James (1728-1779) - [SECOND VOYAGE]. A Voyage towards
the South Pole, and Round the World, performed in His Majesty's Ships the
Resolution and Adventure, in the Years 1772,17783, 1774, and 1775. London: W.
Strahan and T. Cadell, 1777.

First edition of Cook’s second voyage. After the success of his first voyage,
the Admiralty sent Cook on a second expedition to investigate the globe
as far south as possible. He made the first crossing of the Antarctic Circle,
dispelled the myth of Terra Australis and surveyed his new discoveries:
Palmerston Island, Niue, New Caledonia, Norfolk Island, South Georgia

and the South Sandwich Islands. ‘This voyage produced a vast amount of
information concerning the Pacific peoples and islands, proved the value of
the chronometer as an aid to finding longitude, and improved techniques for
preventing scurvy’ (Hill). Beddie 1216; Hill 358; Holmes 24; PMM 223; Sabin
16245.

2 volumes, quarto (290 x 230mm). Engraved frontispiece portrait, 63 engraved
plates and charts, of which 31 double-page and 13 folding, folding letterpress
table of vocabulary at end (‘Chart of the Southern Hemisphere' with browning
along creasefolds and spotting and with short tear along creasefold and
associated old paper repair, a few plates cropped close, sometimes with loss
of imprints, occasional minor scattered spotting and variable light browning).
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FERFORMED (8
Tlis Majelty’s Ships the RESOLUTION sd ADVENTURE,
In the Years 1772, 1775 1774, und 1775,

WRITTEN
By JAMES COOK, Commander of the ResoLurion,
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CAPTAIN FURNEAUX's NARRATIVE of his

Procecdings in the Avvesrens duning the Separation of the Ships

IN TWO VOLUMES.
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COOK, Captain James (1728-1779). A Voyage Towards the South Pole,

and Round the World. Performed in His Majesty's Ships the Resolution and
Adventure, in the Years 1772,1773, 1774 and 1775 ... the third edition. London: W.
Strahan and T. Cadell, 1779.

The third edition of the narrative of Cook's Second Voyage, describing the
first expedition to cross the Antarctic Circle, further visits to New Zealand,
and 'an astonishing series of discoveries and rediscoveries' (Hill). It was on
this voyage that Cook brought the Polynesian Omai back to England, where he
became a celebrity within London society. His portrait appears as plate LVII,
executed by William Hodges, the expedition artist. Beddie 1226.

2 volumes, quarto (282 x 222mm). Engraved portrait frontispiece to vol. |,

63 engraved maps, charts and plates, of which 31 double-page and folding,
folding letterpress table of vocabulary at end of vol. Il (scattered spotting

and offsetting throughout, a few plates cropped close, occasional minor

tears to creasefolds). Contemporary tree calf gilt (rebacked and recornered,
extremities lightly rubbed). Provenance: Catherine Bouverie (ownership
inscription on titles dated 1793, and with the armorial bookplates of the
Bouverie family house, Delapre Abbey). (2)

£1,000-1,500 US$1,300-1,800

Contemporary tree calf (rebacked, extremities lightly rubbed). Provenance: €1,200-1,700
John Foster (armorial bookplates). (2)
£2,500-3,500 US$3,100-4,300
€2,800-3,900
12 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty

fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.



Towards ten o’clock we had the pleasure to see several canoes coming off
from the shore towards us. Their long narrow sails, consisting of several

mats sowed together, their streamers of feathers, and the heap of coconuts
and bananas on board, had all together a picturesque effect.

George Forster, 25 August 1773
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WILLIAM HODGES, R.A. (1744-1797)

Matavie Bay in the Island of Otaheite (Matavai Bay, Tahiti)

remains of a title 'Mat[avai]' (in Hodges's hand) on the reverse, titled (in Hodges's hand) ‘Matavie Bay in Otahiete' and again 'Matavee
(changed to 'Matavie') Bay in the Island of Otaheite’ and with Christie's brushmark '457E" on the stretcher (the reverse of the original
stretcher laminated onto a new stretcher)

oil on canvas
19% x 25%in.(49.9x63.8cm.)

£400,000-600,000 US$510,000-750,000
€460,000-680,000

PROVENANCE:
Henry Hoghton, Esq., Bold Hall, Lancashire; his sale Christie's, 7 May 1859, lot 52 (unsold).
Anon. sale, Sotheby’s, London, 14 Dec. 2000, lot 39.

EXHIBITED:
New Haven, Yale Center for British Art, William Hodges 1744-1797: the Art of Exploration, Jan.-April 2005, no.12.
San Diego, Maritime Museum of San Diego, Cook, Melville & Gauguin, Three Voyages to Paradise, May 2011-Jan. 2012, no.52.

LITERATURE:
G. Quilley and J. Bonehill, William Hodges 1744-1797: the Art of Exploration, New Haven and London, 2005, p.91, no.12 (illustrated in
colour).

L. Simmons, Tuhituhi, William Hodges, Cook'’s Painter in the South Pacific, Dunedin, 2011, p.126, fig.5.3 (illustrated in colour) (‘'The
earliest study, only recently discovered, seems to be the original small compositional study actually completed plein air on the voyage
in1773.).

Hodges paints the bay in the morning, the sun rising in the east over Point Venus and Tahitian canoes immediately below bringing
bananas and coconuts frame the scene on the left, and an outrigger and double canoe moored on the right in front of Turtle

Rock frame the scene on the right. There is no sign of the visitors: smoke rises on the hillside (as hogs are baked), and, with a few
brief strokes, Hodges describes a few more canoes and outriggers, in the middleground and on Point Venus. Tahiti's verdant and
mountainous landscape rises beyond. This was the scene that greeted the Resolution on the morning of their first arrival off Matavai
Bay, on 25 August 1773, a ‘picturesque’ scene just as described by the young Forster:

'"Towards ten o’clock we had the pleasure to see several canoes coming off from the shore towards us. Their long narrow sails,
consisting of several mats sowed together, their streamers of feathers, and the heap of coconuts and bananas on board, had all
together a picturesque effect. For a few beads and nails they disposed of their cargoes, and returned on shore to take in another.’
(G. Forster, Journal, Wednesday 25 August 1773).

The Resolution anchored inside the reef later that day: '25th About 4 oClock stood into Matavi Bay through the Passage which lies
between the Larboard Reef and Dolphin Bank and came to an Anchor in 7 fathoms Water and Moored with the stream anchor.’
(Journal of William Wales, 25 August 1773) and the astronomer Wales would set up his observatory and tents on the point the
following morning.

Matavai Bay was the most famous anchorage in the South Seas, first visited by Wallis in the Dolphin in 1767, by Bougainville in
1768, and was Cook's favoured Tahitian base on his three voyages, as well as Captain Bligh's famous anchorage from October
1788-April 1789 as HMS Bounty took on its cargo of breadfruit seedlings. When planning his second voyage, Cook had identified
Tahiti as a suitable place to overwinter in between his ships’ traverses of the high latitudes of the eastern reaches of the southern
ocean, in search of the southern continent. The Resolution and Adventure were duly in the Society Islands in August-September
1773 and April-June 1774 in the ‘tropical sweeps' that came before and after the second ice-edge cruise. These anchorages at Tahiti
and in the surrounding Tahitian islands gave Hodges his first tropical subjects and resulted in a handful of oil sketches painted in
the islands, two of which, painted at Cook'’s Tahitian anchorages at Vaitepiha and Matavai Bays, would form the basis of his most
ambitious pictures of the South Seas, exhibited together at the Royal Academy in 1776.

'Tahitians now played host, for the first time, to a professional European painter. William Hodges's record of the place is remarkable
for being both precisely empirical and suffused with sensuality. It is carefully descriptive in some respects - Hodges went to a
great deal of trouble to capture the singular expansiveness of Oceanic seas and skies - and romantically imaginative in others.' (N.
Thomas, Discoveries: The Voyages of Captain Cook, London, 2003, pp.191-92).

In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 15
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.



William Hodges, Tahiti: Bearing south east 1773, BHC1935,

© National Maritime Museum, Greenwich, London

William Hodges, A View of Matavai Bay in the Island of Otaheite [ Tahiti], 1776,

oil on canvas, Yale Center for British Art, Paul Mellon Collection

William Hodges, View of Maitavie Bay, BHC1932,
© National Maritime Museum, Greenwich, London

William Hodges, Matavai Bay, Private Collection, U.K.

'"The tropical character not only of Tahiti but of the Society Islands in general
presented Hodges with a set of visual problems quite different from that of
Antarctica or New Zealand. ... These were the portrayal of the atmosphere,
light and colour of the tropics; his approach is wholly that of a painter
preoccupied with the visual problems of naturalistic painting. He does not
build up details as a natural history draughtsman might, but works from

a general effect down to detail; subordinating detail to general effect. His
method is demonstrated most clearly in oil sketches he made on location ...
(R. Joppien and B. Smith, The Art of Captain Cook’s Voyages, Il, The Voyage
of the Resolution & Adventure 1772-1775, New Haven and London, 1985, p.51).
Unrecorded until its appearance at auction in 2000, the present picture

is thought to be an oil sketch made on location from which the two larger
versions of this subject were worked up for exhibition at the Royal Academy
after the voyage: Joppien and Smith, 2.48 (Paul Mellon Collection, Yale
Center for British Art) and 2.49 (National Maritime Museum, Greenwich,
MoD Art Collection). There is a small panel of the same subject, 2.47
(Private collection, U.K.). The large picture of Matavai Bay at Yale varies in
introducing war canoes into the bay, which were much in evidence during
Cook's extended second anchorage at Matavai Bay in April-May 1774. The
large variant at Greenwich (‘'view in Maitavie Bay’), painted for the Lords
Commissioners of the Admiralty, replaces the war ships with Cook’s ships,
the Resolution and Adventure at their anchorage off Point Venus, and so
acknowledges the voyage's patron, the Navy. The composition of the small
panel (2.47) is similar to and may be a later copy by Hodges of the present
work.

Hodges's working practice on the voyage was discussed by Joppien and
Smith in 1988, the lack of drawings suggesting that his oil sketches may
have been the 'drawings’ mentioned by Cook that the artist had made in the
field: 'He was always more confident drawing with a brush, either in water-
colour, wash or oil, than in drawing with a pencil. ... We must allow therefore
for the possibility that Hodges may have made some of his drawings directly
as oil sketches. The viewpoint of several is from the Resolution; and he may
have developed the practice of sketching in oil directly through the windows
of the Resolution, which provided views not only aft but also to some extent
to port and starboard. ..." (R. Joppien and B. Smith, Ibid., p.51). Bonehill
discussed the present picture and its likelihood of being a voyage work in
2005, only its size and softer tonality distinguishing it in his opinion from the
other oil sketches thought to have been painted on the voyage: 'lt is painted
on thickly woven canvas similar to undisputed voyage paintings but differs
from those works in certain technical aspects. While it has the immediacy
of the undoubted voyage paintings, the tonal contrasts are less sharp and
the palette more monochromatic. ... The limited colour range here might be
ascribed to difficulties with mixing the pigments or to the artist's 'want of
proper colours'. Either suggestion implies, however, that this is a painting
from the voyage itself. (G. Quilley and J. Bonehill, Ibid., p.91).

William Hodges’s record of the place is remarkable for being
both precisely empirical and suffused with sensuality. It is
carefully descriptive in some respects — Hodges went to a
great deal of trouble to capture the singular expansiveness
of Oceanic seas and skies — and romantically imaginative
in others.

Nicholas Thomas



25th About 4 0Clock stood into Matavi Bay through the Passage which
lies between the Larboard Reef and Dolphin Bank and came to an Anchor
in 7 fathoms Water and Moored with the stream anchor.

William Wales

This highly composed canvas, with its foreground coulisses, its more mixed colours, and its size, markedly larger than the
Polynesian canvases that are taken on the spot, all suggest to us that this may be a picture Hodges has worked up later, possibly in
the great cabin on the Resolution, rather than in front of the subject. Unlike their brief six days at Tautira, when Hodges spent much
of the time sketching in the Tautira valley and brushed the sparkling smaller canvas of the valley at speed in unmixed colours (lot
10), they were at anchor at Matavai Bay for a week in August 1773, and returned for over three weeks the following year, from 22
April to 14 May 1774, giving the artist greater opportunity to work up a more composed picture.

When offered at Christie's in 1859 (see provenance) the present picture was described as 'a companion' to the previous lot in the
sale, 'Hodges. 51 View of Fayal, in the Azores.' - this latter a now lost picture from the Resolution's five-day stay at the Bay of Fayal
in July 1775.
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o s,

This spirited Adventurer is to continue with Mr Banks
during his Stay in England, which is presumed will be for
some Years, until he has acquired the English language,

and a thorough knowledge of the Customs of this Country.

York Courant, 26 July 1774

*
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AFTER NATHANIEL DANCE, R.A.
Omai a Native of Ulaietea, by F. Bartolozzi

stipple engraving, published London, 1774
22% x13%in. (57.2 x 34.9cm.)

US$2,500-3,700
€2,300-3,400

£2,000-3,000

Mai (called Omai by the English) was a native of Ra‘iatea taken to England
by Cook in 1774, the first Polynesian to visit England. Under the patronage
of Lord Sandwich and Sir Joseph Banks, Mai was presented at Court,

and became the lion of fashionable London. He toured the provinces with
Banks, enjoyed the theatre, and learned to skate and play chess. Looked
upon as a human curiosity, he was entertained by the aristocracy, examined
by scientists, and sat for numerous artists, most famously for Reynolds's
large 'Portrait of Omai' exhibited at the Royal Academy in 1776, the year Mai
returned to Tahiti with Cook.

09
HODGES, William (1744-1797). Early issues of the engraved plates to
accompany the narrative of Cook's Second Voyage. London: 1776-1777.

Extremely rare - perhaps unique - bound collection of early versions and
proofs of the illustrations used in the narrative of Cooks' Second Voyage,
printed on large, thick paper, with extremely wide margins. The prints
include all of the portraits and all bar three of the views found in the 2 volume
text. None of the images bear plate numbers; 22 plates carry earlier imprints
of July 16 1776 than those found in the published book (1777). One plate, 'A
View in the Island of Rotterdam’is a proof before letters and numbers, without
caption title, and with only 'Drawn from nature by W. Hodges' and 'Engraved
by W. Byrne' appearing beneath the image. Another, 'Ice Islands', is without the
date 'the 9th of Jany. 1773"in the caption, and carries the earlier imprint. The 11
plates that appear to be in the same state as those in the published volumes
tend to have darker, finer impressions than those found in the book, a good
example being the portrait of Omai. Comparisons with 2 very similar sets held
by the Dixson Library, Library of New South Wales (Beddie 1404 and 1405)
showing some striking similarities with size, format and styles matching the
present set, and both have the uncompleted caption to the 'lce Islands' plate
as inthe present lot. Beddie 1405 notes that Dixson F77/3 is 'Reputed to be
one of six sets for persons connected with the Admiralty', and it is possible that
the current set was made up for that purpose. The views not present are plates
LIV 'The landing of Middleburgh one of the Friendly Isles’, LXIIl 'The Landing
at Erramanga one of the New Hebrides'and LIX, 'The Landing at Tanna one

of the New Hebrides', which also happen to be the only plates after Hodges
executed by Sherwin.

Oblong folio (452 x 620mm). 34 engraved plates (i.e. all the portraits and all
but 3 of the views [see above note] included in the official published account,
see lots 5 and 6, the last 10 plates with variable dampstaining in lower margin
but affecting images, a few faint insignificant creases). Modern half calf,
antique style, retaining original green morocco spine label gilt lettered 'Cook's
Prints' (extremities faintly rubbed). Provenance: Captain A.F.W. Fuller (no sign
of provenance, but stated thus as item 43 in the Hordern House catalogue of
the Robert and Mary Anne Parks Collection, 2011).

£10,000-15,000 US$13,000-19,000

€12,000-17,000

18 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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WILLIAM HODGES, R.A. (1744-1797)
A View of Vaitepiha Bay, Tahiti (Tautira Valley from Tautira Bay)

oil on canvas
144 x 20%in. (36.2x52.1cm.)

£300,000-400,000 US$380,000-500,000
€340,000-450,000

PROVENANCE:

(according to the Phillips 1992 catalogue) Purchased from Hodges by George Woodward towards the end of the artist’s life, and
thence by descent to Jenny Aldridge, Woodward's great-great-granddaughter, of Hurst Dene, St Leonards, East Sussex, and thence by
descent; sale, Phillips, London, 28 April 1992, lot 32.

EXHIBITED:
New Haven, Yale Center for British Art, William Hodges 1744-1797: the Art of Exploration, Jan.-April 2005, no.10.
San Diego, Maritime Museum of San Diego, Cook, Melville & Gauguin Three Voyages to Paradise, May 2011-Jan. 2012, no.51.

LITERATURE:
G. Quilley and J. Bonehill, William Hodges 1744-1797: the Art of Exploration, New Haven and London, 2005, p.89, no.10 (illustrated in
colour).

L. Simmons, Tuhituhi, William Hodges, Cook’s Painter in the South Pacific, Dunedin, 2011, pp.103-5, fig. 4.2 (illustrated in colour).

This picture, which only came to light at the Phillips sale in 1992, shares the size and manner of Hodges's relatively few canvases
painted on the voyage. It is the sketch from which he developed his 'A View taken in the Bay of Otaheite Peha' (National Trust,
Angelsea Abbey), one of the pair of Tahitian pictures exhibited at the Royal Academy in 1776 (with the Matavai Bay view now at
Yale), and the variant 'Oaitepeha Bay', also called 'Tahiti Revisited' (at Greenwich). There is a smaller variant on panel in a private
collection, UK. (For these see R. Joppien and B. Smith, The Art of Captain Cook's Voyages, Il, The Voyage of the Resolution &
Adventure, 1772-1775, London and New Haven, 1985, pp.159-60, 2.41-2.43). Although it differs in size, technique, and palette,
from the field study for the Matavai Bay pictures (see lot 7), it is similarly a topographical field study, the matrix from which the
large exhibition pictures were developed, and, as with the other small field studies made in the Society Islands, a vibrant and
sparkling first impression of this extraordinary and beguiling tropical environment. Its status was first described and discussed
by John Bonehill in the 2004 Hodges exhibition catalogue: "Which works Hodges executed on the voyage and which he painted
on his return to London has long been the subject of debate. It is virtually certain, however, that this recently rediscovered view

of Vaitepiha Bay dates from the Resolution's brief visit there in mid-August 1773. Comparable in size and in the type of canvas to
accepted voyage pictures, it is executed in a fluent, swiftly brushed manner. Similarly, its brilliant, contrasting tones of blue, green
and umber, with white impasto highlights, are characteristic of the other oil studies Hodges made during the first weeks spent in
the Society Islands. ... Comparison with those ambitious, polished and overtly classicizing post-voyage works sheds some light
on what was involved in translating studies into finished paintings. The later works retain many topographical features from the
view made on the spot, such as the grove of trees, the path followed by the river and the profile of the isalnd's volcanic peaks,

but also dramatically exaggerate the perspective. The concern to recapture the atmospheric qualities is a conspicuous feature of
all Hodges's voyage works. In this initial study Hodges bathes the landscape in a tropical sun, highlighted in the glinting spears
carried by the warriors in the middle ground. However, their presence, together with the reed hut framed by the swaying palms, also
displays a concern with the islanders' material social circumstances.' (J. Bonehill, Willliam Hodges 1744-1797 The Art of Exploration,
London, 2004, p.89).

In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 21
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.






The Resolution and Adventure sailed south from New Zealand on 7 June 1773, and then north-east, and north, as Cook scoured this
section of the Pacific, looking for signs of the southern continent on the 'First Tropical Sweep' (June-October 1773). They sighted
Tahiti at 6pm on the evening of Sunday 15 August. George Forster described the scene as they were off Tautira Bay (called 'Oati-
peha' by Cook) the following morning: '[Monday 16 August 1773] It was one of those beautiful mornings which poets of all nations
have attempted to describe, when we saw the isle of O-Taheitee, within two miles before us. The east-wind which had carried us
so far, was entirely vanished, and a faint breeze only wafted a delicious perfume from the land, and curled the surface of the sea.
the mountains, clothed with forests, rose majestic in various spiry forms, on which we had already perceived the light of the rising
sun: nearer to the eye a lower range of hills, easier of ascent, appeared, wooded like the former, and coloured with several pleasing
hues of green, soberly mixed with autumnal browns. At their foot lay the plain, crowned with its fertile bread-fruit trees, over which
rose innumerable palms, the princes of the grove. ... About half a mile from the shore a ledge of rocks level with the water, extended
parallel with the land, on which the surf broke, leaving a smooth and secure harbour within.' (G. Forster, A Voyage Round the World,
Honolulu, 2000, p.143).

Swept inshore by a strong current when the breeze failed the ships were driven perilously close to the reef, and the Resolution
grounded briefly and was pounded, before Cook laid out a kedge anchor and she was pulled off into deeper water. The young
Forster again described the events that unfolded in his journal: ' ... the tide, during a perfect calm, had driven us by insensible
degrees towards the reef of the rocks; and actually set us upon it, before we could come to the entrance of the harbour, which was
as it were within our reach. Repeated shocks made our situation every moment more terrifying; however, providentially there was
no swell which broke with any violence on the rocks, and the sea breeze, which must have brought on absolute destruction to us,
did not come in all day. The officers, and all the passengers, exerted themselves indiscriminately on this occasion, hoisted out the
launch, and afterwards by heaving upon an anchor, which had been carried out to a little distance, succeeded in bringing the vessel
afloat. ... We stood off and on all night, and saw the dangerous reefs illuminated by a number of fires, by the light of which the
natives were fishing. ... The next morning we resumed our course toward the shore, and stood in along the north part of the lesser
peninsula. ... About eleven o'clock we anchored in a little harbour called O-Aitepeha, on the north-east end of the southern or lesser
peninsula of Taheitee, named Tiarraboo.' (G. Forster, Ibid, pp.146-148).

Forster once again here describes the picture Hodges paints: '[Wednesday 18 August 1773] We contemplated the scenery before
us early the next morning, when its beauties were most engaging. The harbour in which we lay was very small, and would not have
admitted many more vessels beside our own. The water in it was as smooth as the finest mirrour, and the sea broke with a snowy
foam around us upon the outer reef. The plain at the foot of the hills was very narrow in this place, but always conveyed the pleasing
ideas of fertility, plenty, and happiness. Just over against us, it ran up between the hills into a long narrow valley, rich in plantations,
interspersed with the houses of the natives. The slopes of the hills, covered with woods, crossed each other on both sides, variously
tinted according to their distances; and beyond them, over the cleft of the valley, we saw the interior mountains shattered into
various peaks and spires, among which was one remarkable pinnacle, whose summit was frightfully bent to one side, and seemed
to threaten its downfall every moment. The serenity of the sky, the genial warmth of the air, and the beauty of the landscape, united
to exhilarate our spirits.' (G. Forster, p.150).

... the tide, during a perfect calm, had driven us by insensible degrees
towards the reef of the rocks; and actually set us upon it, before we could
come to the entrance of the harbour, which was as it were within our
reach. Repeated shocks made our situation every moment more terrifying.

George Forster
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View of Oaitepeha Bay, Tahiti by William Hodges RA, CMS_PCF_515553,
©National Trust

William Hodges, Oaitepeha Bay, Tahiti, BHC2396,
© National Maritime Museum, Greenwich, London

William Hodges, Vaitepiha Bay, Tahiti, Private Collection, U.K.
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The plain at the foot of the hills was very narrow in

this place, but always conveyed the pleasing ideas of
fertility, plenty, and happiness. Just over against us, it

ran up between the hills into a long narrow valley, rich in
plantations, interspersed with the houses of the natives.
The slopes of the hills, covered with woods, crossed each
other on both sides, variously tinted according to their
distances; and beyond them, over the cleft of the valley, we
saw the interior mountains shattered into various peaks
and spires, among which was one remarkable pinnacle,
whose summit was frightfully bent to one side, and seemed
to threaten its downfall every moment. The serenity of the
sky, the genial warmth of the air, and the beauty of the
landscape, united to exhilarate our spirits.

George Forster

Cook's stay off Tautira was brief, as the ships, in need of fresh food after
the privations of the long Antarctic cruise, were not able to procure enough
hogs, and so moved on to Matavai Bay on 26 August. Hodges had though
spent much time on shore, sketching the scenery and people, as recorded
by Forster again, as he went collecting in the hills: "We could have been
well pleased to have passed the whole day in this retirement: however, after
finishing our notes, and feasting our eyes once more with the romantick
scenery, we returned to the plain. Here we observed a great croud of the
natives coming towards us, and at their near approach perceived two of

our ship-mates, Mr. Hodges and Mr. Grindall, whom they surrounded and
attended on their walk. We soon joined them, and resolved to continue

our excursions together. A youth, of very promising countenance, who

had distinguished himself by shewing a particular attachment for these
gentlemen, was entrusted with Mr Hodges's port-folio, where he preserved
the sketches and designs, which he had frequent opportunities of making
on his walk. ... Charmed with the picture of real happiness, which was thus
exhibited before us, Mr Hodges filled his port-folio with several sketches,
which will convey to future times the beauties of a scene, of which words can
give a feint idea. (G. Forster, pp.161-62).

The striking scenery here, where the inland mountains are glimpsed up the
valley from the mouth of the Vaitepiha river at Tautira, was also sketched in a
fine drawing by Peter Fannin ('The Remarkable appearance of Little Otahita
as you stand into Otapia Bay abt 3 miles off Shore') for which see A. David
(ed.), The Charts and Coastal Views of Captain Cook's Voyages, The Voyage of
the Resolution and Adventure 1772-1775, London 1992, p.114, 2.93). The valley
was painted by Webber and Ellis on Cook's third voyage in August 1777
(Joppien and Smith, 3.81-3.92A). This same scenery would entrance Robert
Louis Stevenson in 1888. The little village of Tautira on the point was where
he came in October-November 1888 to be tended back to health by Princess
Moe, having fallen ill on his South Seas cruise: 'l threw one look to either
hand, And knew | was in Fairyland' (Songs of Travel, 1896).
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I recommended it to Mr. Hodges to visit the cascade which I had found in the valley; and accordingly the
next day he went up with several gentlemen, and took a view of it, and of the basalt pillars under it.

George Forster

1"
WILLIAM HODGES, R.A. (1744-1797)
A waterfall in the Tuauru Valley, Tahiti

oil on panel
297 x 48%in.(75.9x122.8cm.)

£200,000-300,000 US$250,000-370,000
€230,000-340,000

PROVENANCE:
Private Collection, England; sale, Christie’s, London, 21 Sept. 2005, lot 283.

EXHIBITED:
(probably) London, Royal Academy, 1791, n0.213 ('Noon - rocks and waterfall.').
San Diego, Maritime Museum of San Diego, Cook, Melville & Gauguin, Three Voyages to Paradise, May 2011-Jan. 2012, no.68.

Cook was moored at Matavai Bay twice on the second voyage, and Hodges ventured inland from Point Venus to sketch the present
landscape on 4 May 1774, during the expedition's second extended anchorage between 22 April and 14 May 1774. Hodges visited the
picturesque site following the recommendation of George Forster who described 'a place where the hill on the east side formed a
perpendicular wall, not less than 40 yards high, beyond which it had some inclination, and was crowned with shrubberies to a great
height. A fine cascade fell from this fringed part along the wall into the river, and made the scene more lively, which in itself was dark,
wild and romantic ... | recommended it to Mr. Hodges to visit the cascade which | had found in the valley; and accordingly the next day
he went up with several gentlemen, and took a view of it, and of the basalt pillars under it.' (J. G. A. Forster, A Voyage round the world...,
London, 1777, 1, pp.87-9). George's father, Johann Reinhold, also reported the visit: 'Four of the Gentlemen & among them Mr Hodges
went up the Tooaoroo valley in order to draw there some singular stones & Cascades, which my Son had recommeded to Mr. Hodges.'
(M. E. Hoare (ed.), The "Resolution" Journal of Johann Reinhold Forster 1772-1775, London, 1982, IlI, p. 504).

The location is a two-hour hike upriver, involving criss-crossing the waters of the Tuauru, before you arrive at a tall cliff, a striking
geological formation made of basalt pillars, known as 'Les Orgues basaltiques', and 'Pahu Ofa'i'. A waterfall flows into the deep pond
at the base of the cliff, known as a sacred bathing site. The site was visited by most of the early voyagers who anchored in Matavai
Bay: there are accounts, amongst others, by Banks on Cook's first voyage, by Forster on the second voyage, by Bligh on the Bounty's
voyage, 1788-89, by Tobin on Bligh's second breadfruit voyage in 1792, by Dumont d'Urville in 1823, and by Darwin in 1835:

'The fall of water is the least curious part; the cliff over which it comes is perpendicular, forming an appearance as if supported by
square pillars of stone, and with a regularity that is surprising. Underneath is a pool eight or nine feet deep into which water falls; and
in this place all the natives make a point of bathing once in their lives, probably from a religious idea." (William Bligh, 17 Dec. 1788).

There are two small panels of this landscape, one without figures, in the National Maritime Museum, Greenwich, London (Joppien and
Smith, 2.109) and one with the same seated female figure on the right and bather in the water, in a private collection, U.K. (Joppien
and Smith, 2.110). These two latter female figures feature in the foreground of Hodges's two Tahitian masterpieces ‘A View taken in
the Bay of Otaheite Peha’, 1776 (Joppien and Smith, 2.42) and 'Tahiti Revisited', 1776 (Joppien and Smith, 2.43), in both of these latter
pictures the seated female represented as a Tahitian woman with tattooed buttocks. The complete figure group on the right, with
minor variations in the position of one of the female figures and with a statue of a herm in lieu of the cloaked figure above the women,
features in Hodges's 'Landscape, Ruins and Figures', 1790, now in a private collection, England (G. Quilley and J. Bonehill, William
Hodges, 1744-1797: the Art of Exploration, London, 2004, p.197, no.76).

Hodges produced a handful of wash drawings but no finished pictures survived from the two ice-edges cruises in the Antarctic in
the southern summers of 1772-3 and 1773-4, perhaps this classically trained artist found too few points of reference in the alien
environment of the Southern Ocean, populated by little other than strangely shaped icebergs. In contrast, Cook's watering places in
the temperate zone of southern New Zealand and in the tropical Society Islands provided terrain that prompted a flurry of brilliant
sketches and canvases, beginning in Dusky Bay, New Zealand, where he quickly overpainted a canvas of icebergs with a beautiful
depiction of the Resolution's anchorage in 'Pickersgill Harbour'. Here, wooded, rocky and cascaded coves brought to mind the
romantic Italian landscapes of Salvator Rosa, the furtive Maori presence standing in for Rosa's banditti. In Tahiti, already described as
a new Cythera by Bougainville, the expedition arrived to be greeted by 'nymphs swimming around the sloop ... more than sufficient to
entirely subvert the little reason which a mariner might have left to govern his passion'".

In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 27
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.



Les naturels ont donnés a cette belle et retentissante cascade
le nom de Piha, et une foule de leurs superstitions primitives
se rattachaient a ce lieu.

~—

Dumont d'Urville



The fall of water is the least curious part; the cliff over which it comes is
perpendicular, forming an appearance as if supported by square pillars of stone, and
with a regularity that is surprising. Underneath is a pool eight or nine feet deep into
which water falls; and in this place all the natives make a point of bathing once in
their lives, probably from a religious idea.

William Bligh

In the present panel, unknown until its appearance at auction 2005, Hodges
works up a large panel from his sketches taken on the spot years earlier. He
composes a Tahitian landscape with a classical figure group on the right,
overlooked by a cloaked figure, embodying death. Three female figures in the
left foreground, as pale as Europeans, are identified as Tahitians or initiates
by their tattooed buttocks and the Tahitian sun hat worn by the figure on the
extreme left. Beyond, in the water, on the point and distant slopes, Tahitians,
painted in a darker hue, bathe and disport. The interchange of these female
figures, modelling either classical nymphs or Tahitian women, underlines
Hodges's comparison of Tahiti with a classical Arcadia. Hodges's two earlier
large Tahitian landscapes (‘A View taken in the Bay of Otaheite Peha' and
'Tahiti Revisited') deliberately connote the 'Et in Arcadia ego' theme. Another
late picture, 'Landscape, Ruins and Figures' (private collection) places similar
figures in a classical landscape, and reverses the comparison:

'Perhaps what is most striking is the way [the] figure of the seated nude
is taken straight from Hodges's views of Vaitepiha Bay, Tahiti ... It may be,
therefore, that this capriccio on a classical subject is intended to be an William Hodges, A waterfall in Tahiti, BHC2372,
essay in comparative religion, making connections between the culture of © National Maritime Museum, Greenwich, London
Polynesia and the Society Islands and that of classical Rome or Greece, in a
manner similar to such propositions by Banks, the Forsters and others. On
the other hand, the association with Tahiti might suggest an erotic theme, an
idea supported by the fact that the herm figure that is the object of devotion
is adapted from the antique sculpture Venus with a Herm that Hodges

also used in his representation of The Merchant of Venice for Boydell's
Shakespeare Gallery, also in 1790... The association of Venus with Tahiti was,
of course, a well established one.' (G.Quilley and J. Bonehill, Ibid., p.198).

The present panel, uniquely, puts both the voyage and classical narratives in
the same frame, comparing and contrasting the innocent Tahitian idyll with
the classical group, with death embodied, on the right, a final synthesis and
summation by Hodges, finished towards the end of his career:

‘It is almost certain that this Tuauru Valley painting was completed some
fifteen years later than 'Tahiti Revisited' - towards the end of Hodges's
illustrious career. In the intervening period he had spent three years in India
travelling extensively in the East India Company's territories and through
parts of the old Mughal empire. Following his return to London he initially
worked almost exclusively on large scale paintings of the subcontinent and
on the engraving of the plates for Select Views of India. Only towards the end
of the 1780s, after the disastrous financial failure of this publication, did he
turn back to his former interests. The completion of Tuauru Valley can be
dated to circa 1791 on a direct comparison with his 'Landscape, Ruins and
Figures' (private collection), exhibited at the Royal Academy in 1790. Each is
painted on a high quality panel, in rich colouring, and contains pronounced
classical overtones. The four female figures to the right of the composition in
the 1790 painting are replicated with minimal rearrangement in the Tuauru
Valley picture. In both paintings Hodges advanced his interest in historical
landscape painting by comparing the Polynesian culture with the ancient
culture of Greece and Rome. The sensuous nature of his figures suggest
strong erotic overtones - an aspect of Hodges' work that has until recently
been ignored or at least suppressed by art historians.' (Charles Greig, 2005).

The present lot
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JOHN WEBBER, R.A. (1751-1793)

Portrait of Captain James Cook, R.N., small half length, in captain's full-dress uniform
in a painted oval

oil on canvas laid down on board
14V x 11Y%in. (36.2 x 29.2cm.)

£100,000-150,000 US$130,000-190,000
€120,000-170,000

PROVENANCE:

(possibly) The artist's sale, Christie's, London, 14-15 June 1793 ('The Genuine and Valuable Collection of Drawings and Prints, A Few
Pictures, Books, . Late the Property of the Ingenious Mr. John Webber, R.A.), second day, lot 89 (‘Captain Cook's portrait, a small ditto
and a landscape, unframed’).

Anon. sale, Christie’s, London, 8 April 1998, lot 114 (as 'After John Webber, R.A.).

EXHIBITED:
San Diego, Maritime Museum of San Diego, Cook, Melville & Gauguin, Three Voyages to Paradise, May 2011-Jan. 2012, no.50.

30 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.



John Webber RA, 1751-1793, Portrait of James Cook, 1776, James Cook. Stipple engraving. by F. Bartolozzi after J. Webber,
oil on canvas © National Portrait Gallery, London 1784 ©Wellcome Collection. CC BY

He was certainly six feet. I should rather guess that he exceeded that height. He was raw boned,
with a very small head, and capable of enduring the greatest fatigue.
Molesworth Phillips, 1826

This is a slightly smaller version of the picture painted at the Cape of Good Hope between mid-October and November 1776 , now
in the National Portrait Gallery, London (NPG 26). It was described as 'An early, reduced, copy ... by John Ingamells (National Portrait
Gallery: Mid-Georgian Portraits 1760-1790, London, 2004) following its appearance at Christie's in 1998. Dr Riidiger Joppien had
then suggested (on the basis of a transparency) that Webber may have had a hand in the present copy: 'l think one has to accept
that him being the official artist on the third voyage who witnessed Cook, his skills were much in demand after the voyage. We do
not know that he had a big studio, thus all commissions relied on him.' (8 February 1998).

We are grateful to Dr William Hauptman for confirming Webber's hand being present in this reduced copy of the picture in the
National Portrait Gallery, London. Hauptman commented, on the basis of a photograph, that ... it does indeed look as though
Webber's hand is present in the face. This is not surprising as it is likely that a portrait of Cook from the painter of the voyage, who
knew him intimately, would have been in some demand. Making copies of the portrait, from a painter who traveled with Cook,
would have been of interest to many. Joppien is right to say that we have little knowledge of his studio, or even whether he had
assistants, but | can well imagine that making copies of the portrait would have been a nice source of revenue for Webber after his
years at sea. It is logical that he did have a hand in this copy. In other words, there is little reason to believe that Webber's hand is
not present in the portrait.' (Dr William Hauptman, private communication, 5 Sept. 2019).

The present picture follows the direction and format of Webber's first portrait of Cook, painted at the Cape of Good Hope in late
1776, on the outward leg of Cook's third voyage. The Cape portrait is one of four recorded portraits of Cook by Webber, and one

of two known to have been painted on the voyage. The Cape portrait was the model for the two larger portraits of Cook (Joppien
and Smith 3.452 and 3.453) painted by Webber after his return from the voyage. The second voyage portrait is now lost, but was
recorded as being painted for and given to Tu or 'Otoo’, King of Tahiti, in September 1777, and was requested by Tu after he himself
had sat to Webber on the Resolution at Tahiti for a portrait specially requested by Cook.

There are just three surviving portraits of Cook painted from life. The first two (now in the National Maritime Museum, Greenwich,
London) date to late 1775/early 1776: Dance's three-quarter length portrait painted for Banks and Hodges's rediscovered half-length
portrait painted for Palliser, both sittings coming after the second voyage. The third is Webber's portrait (NPG 26) painted on the
third voyage at the Cape of Good Hope in late 1776, the model for Webber's two large posthumous portraits of Cook painted after
the artist's return from the third voyage. If it is accepted that the present portrait can be upgraded from 'an early reduced copy’

to an autograph work by Webber, as suggested by Joppien and Hauptman, then it may be that NPG 26 is the picture in Webber's
studio sale at Christie's on 14-15 June 1793 (lot 89, Captain Cook's portrait, a small ditto, and a landscapes, unframed') and that this
might be the 'small ditto' It has been suggested up until now that lot 89 'probably comprised NPG 26 and Webber's larger portrait
of 1782' (NPG).
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AFTERJOHN CLEVELEY

Views in the South Seas: A View of Huaheine; A View in Moorea; A View in Matavai Bay; and A View of Owhyhee,
by F. Jukes

each engraved 'Drawn on the Spot by Jas Clevely / Painted by Jn° Clevely London.' (in the margin lower left), all dedicated and titled

in the margins
aquatints published by T. Martyn, London [1787-88]

each 19 x 24%in. (48.2x72.3cm.) (4)
£3,000-5,000 US$3,800-6,200

€3,400-5,600
PROVENANCE:

Anon. sale, Christie's, South Kensington, 20 April 2005, lot 49.

Cleveley's famous set of four views first advertised in a 'Prospectus', issued posthumously on 5 June 1788: 'This Day are
published, (dedicated to His Majesty) Four Prints, from capital and beautiful views, in water-colours, executed by the late
celebrated Mr. John Clevely, From accurate Drawings made by his Brother Mr. James Clevely of the Resolution Ship of War, at
the several Places they represent, viz. The Islands of Huaheine, Owhyhee, Morea, and Charlotte Sound, in New Zealand [Matavai
Bay, Tahiti], in the South Seas. ... Published and sold, by Mr. Martyn, at his Academy, No. 16, Great Marlborough-Street; (where
the original Drawings of the above Views may be seen;) and at Alderman Boydell's, Cheapside. - London, June 5, 1788".

A further 'Prospectus’ of ¢.1797 announced 'The original drawings of these several places were taken on the spot by Mr. James
Clevely of the Resolution ship of war and afterwards re-drawn, and inimitably painted in water-colours by his brother, the late

celebrated artist, Mr John Clevely, and from which the plates were engraved, in the best manner, by Mr. Jukes.'

For a set of the original 'capital and beautiful views, in water-colours' by Cleveley, see Christie's, London, 23 Sept. 2004, lot 35.
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ENGLISH SCHOOL, 1796, AFTERJOHN WEBBER, R.A.

A Man and Woman of Sandwich Islands

indistinctly signed(?), inscribed and dated ‘Stirld: 26th Nov: 1786 / A Man and Woman of Sandwich Islands.’

pencil on paper
672 x 87%in. (16.5x22.6cm.)

£2,000-3,000 US$2,500-3,700
€2,300-3,400

PROVENANCE:
Webster [probably Kenneth Webster (1906-1967)] Collection.
Anon. sale, Christie's, South Kensington, 27 Oct. 1982, lot 163.

LITERATURE:
R. Joppien and B. Smith, The Art of Captain Cook's Voyages, IIl, Catalogue, The Voyage of the 'Resolutionand 'Discovery'1776-1780,
p.543,3.313b (illustrated).

Apparently early copies of Sherwin's engravings after Webber published in J. Cook and J. King, A Voyage to the Pacific Ocean ...,
London, 1784, plates 63 and 64).

In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 33
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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A CATALOGUE |

DIFFERENT SPECIMENS OF CLOTH

COLLECTED IN THE THREE YOYAGES OF
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TO THE SOUTHERN HEMISPHERE,
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PARTLY EXTRACTED FROM
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And the verbal Account of fome of the moft knowing of the Navigators:
: WITH
SOME ANECDOTES THAT HAPPENED TO THEM AMONG
THE NATIVES.

Now properly arrainged and printed
for ALEXANDER SHAW, No. 379, Straxp, Loxpox,

MDCCLXXXVII.

015

[COOK, Captain James (1728-1779)] - [THIRD VOYAGE.] Alexander SHAW (f1.1783). A Catalogue of the Different Specimens

of Cloth collected in the three voyages of Captain Cook, To the Southern Hemisphere; with a Particular Account of the Manner of
the Manufacturing the same in the various Islands of the South Seas; partly extracted from Mr. Anderson and Reinhold Forster's
Observations, And the verbal Account of some of the most knowing of the Navigators: with some anecdotes that happened to them
among the natives. London: Alexander Shaw, 1787.

Rare firstissue of tapa cloth specimens collected on James Cook's third voyage to the South Seas, 1776-1780. The specimens,
most with some pattern or dye, were collected from the islands of Hawaii, Tahiti, Tonga and New Amsterdam. Shaw's text gives details
of manufacture, anecdotal comments on how and where samples were obtained, and occasional notes on the original size of the
sheets from which each was cut. The book seems to have been very sought-after at the time of publication, and a second issue was
published in 1805-1806 with a greater number of specimens. All copies vary in the number and size of samples, but the present work
includes 6 full-page and 4 near full-page sized specimens. Captain James King (1750-1795) was the person responsible for collecting
some, if not all, of the tapa cloth contained in this work while travelling with Cook on his voyages. King also completed the official
account of Cook'’s third voyage. Beddie 3640; Forbes 139; Hocken 26; Holmes 67; Kerr Census 41.

Quarto (215 x172mm.), 36 specimens of tapa cloth tipped in (of 39 listed), of which 6 full-page and 4 near full-page in size (first
specimen lightly creased, text leaves slightly loose). Contemporary calf (skilfully rebacked in the 19th century, extremities rubbed).
Provenance: title with inscription erased and with marginal repair where a stamp or similar has been excised - Corbet d'Avenant, Bt. (of
Stoke and Adderley, 1752-1823, armorial bookplate; sold Sotheby's, London, 13 May 2004, lot 293) - Exhibited: San Diego, Maritime
Museum of San Diego, Cook, Melville & Gauguin, Three Voyages to Paradise, May 2011-Jan. 2012, no.66.

£70,000-100,000 US$88,000-120,000
€79,000-110,000

In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 35
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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The Most Intrepid Investigator of the Seas

*16
[JAMES COOK, R.N., F.R.S. (1728-1789)]
Royal Society's Medal in commemoration of Captain Cook (1784)

silver medal, by L. Pingo, the obverse with a bust of Cook and legend 'lAC.
COOK OCEANIINVESTIGATOR ACERRIMUS REG SOC LOND SOCIO
SUOQ', the reverse with an emblematical figure of Britannia and legend 'NIL
INTENTATUM NOSTRI LIQUERE, in the exergue AUSPICIIS GEORGII 11
L.Pf.

43.5mm.

£1,500-2,500 US$1,900-3,100
€1,700-2,800

PROVENANCE:

Mrs James Fleck (1742-1804), Cook's sister, and thence by descent to James
Cook Rimer (1848-1928) of Kelvin Grove, Newlands, Cape Town, her great-
great-grandson, and thence by descent to his grandson Richard Anthony Cook
Rimer (1938-1995); Sotheby's, London, 23 Nov. 2003, lot 211 (part).

EXHIBITED:
San Diego, Maritime Museum of San Diego, Cook, Melville & Gauguin, Three
Voyages to Paradise, May 2011-Jan. 2012, no.58.

'The medal was struck in commemoration of Captain Cook by his fellow
members of the Royal Society. A voluntary subscription was opened, and
to such fellows as contributed 20 guineas a gold medal was appropriated.
Silver medals were assigned to those who contributed a smaller sum,

and to each of the other members one in bronze was given. There were
20 gold medals, a number being presented to distinguished personages.'
(M.K. Beddie (ed.), Bibliography of Captain James Cook, R.N., F.R.S.,
Circumnavigator, Sydney, 1970, pp.502-3, 2790).

17
[JAMES COOK, R.N., F.R.S. (1728-1779)]

A silver dessert spoon said to have been taken by James Cook on his
voyages

silver dessert spoon, old English pattern, hallmarked London 1750, maker's
initials "EJ", the handle engraved with the initials "JC", a later paper label with
the spoon states: "Spoon used by Capt. James Cook, F.R.S. on voyages round
the world. Passed down by descendants of Margaret Cook, his sister"
8in.(20.3cm.) long

£3,000-5,000 US$3,800-6,200
€3,400-5,600

PROVENANCE:

Mrs James Fleck (1742-1804), Cook's sister, and thence by descent to James
Cook Rimer (1848-1928) of Kelvin Grove, Newlands, Cape Town, her great-
great-grandson, and thence by descent to his grandson Richard Anthony Cook
Rimer (1938-1995); Sotheby's, London, 23 Nov. 20083, lot 211 (part).

LITERATURE:
Some Lowveld Pioneers Lowveld 1820 Settlers Society, Pretoria, [nd], p.30.

36 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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PERON, Francois (1775-1810) and Louis Claude de Saulces de FREYCINET
(1779-1842). Voyage de découvertes aux Terres Australes, exécuté par ordre de
Sa Majesté I'empereur et roi, sur les corvettes le Géographe, le Naturaliste, et la
goelette le Casuarina, pendant les anneés 1800, 1801, 1802, 1803 et 1804. Paris:
imprimerie impériale [vol. 1] and imprimerie royale [vol. 2], 1807-1816; Langlois
[Atlas], [18071-1811.

Afine copy of the first edition of Baudin's expedition to Australia, the great
French voyage which rivalled Flinders's achievements. The expedition

was commanded by Nicolas Baudin for the Institute of France in 1800 and
was charged with making a full and minute examination of the Australian
coasts, particularly the southern coast ‘where there is supposed to be a

strait communicating with the Gulf of Carpentaria and which consequently
would divide New Holland into two large and almost equal islands.” Baudin
discovered some two hundred miles of coast between Encounter Bay and
Cape Banks, thus completing the discovery of the unknown south coast
begun by Flinders and Grant, and also reported in detail on Tasmania, Western
Australia, and Sydney. Of further importance was the very large zoological
collection prepared by Peron, naturalist on the voyage, ‘that was known for
years for its excellence’ (Hill). The maps are superbly engraved, the large
general map of Australia with a fine illustrated cartouche. Ferguson 449; Hill
1329.

4 volumes, comprising 2 text volumes, quarto (287 x 218mm) and 2 atlas
volumes (330 x 260mm). Text: engraved portrait, 2 half-titles, 2 folding tables,
errata leaf. Atlas, part |: engraved title and 40 engraved plates numbered
2-41including the folding panoramas of Sydney and Timor, of which 23 with
contemporary hand-colour; part 2: engraved title and 14 engraved maps
numbered 1-14 including 2 folding maps (occasional very light spotting,
heaviest to engraved title of Atlas part 1). Contemporary quarter calf over
imitation tree calf paper-covered boards, red morocco lettering pieces
(extremities faintly rubbed). Provenance: Count de Pourtales (armorial
bookplates). (4)

18

£20,000-30,000 US$25,000-37,000
€23,000-34,000

019

ARAGO, Jacques (1790-1855). Promenade Autour du Monde pendant les
années 1817,1818, 1819 et 1820,... Atlas Historique et Pittoresque. Paris: LeBlanc,
1822.

First edition Arago's Atlas volume containing some of the most realistic
expedition illustrations of their time, well outside the classical rendition
given to Pacific islanders by Bartolozzi in his interpretation of the drawings

of Webber and Hodges on Cook's voyages. Arago sailed as expedition artist
to Louis de Freycinet's circumnavigation on board Uranie, which called at
Timor, New Guinea, the Carolines, Australia, New Zealand, Hawaii, Tierra del
Fuego and the Falklands, where she was wrecked. The Atlas accompanied the
two text volumes of Arago’s Promenade... describing the voyage, and largely
depicts the peoples encountered, including some unpleasant aspects of
Hawaiian culture. Ferguson 850; Forbes 537; Hill 28.

Folio (345 x 256mm). List of plates, route map and 25 plates lithographed
by Langlumé (some light variable spotting, heaviest to plate 11). Modern blue
morocco (extremities faintly rubbed).

£800-1,200 US$990-1,500
€900-1,300
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LOUIS CHORIS (1795-1828)

A tattooed woman of the Radak Islands, wearing a crown; Californian
Indian woman's dress; and [King Kamehameha and atttendant,
Sandwich Islands], Hawaii

the firstindistinctly titled 'Ein ... von den Radak Inseln’, the second indistinctly
titled 'Tracht der Indianer, in den mi...en von Kalifornien'

pencil and watercolour on paper

the first 6% x 4%in. (16.8 x 12.1cm.); the second 5 x 4in. (12.7 x 10.2cm.); the
third 6% x 4%in. (16.4 x 12.1cm.)

three in common mount (3)
£4,000-6,000 US$5,000-7,500

€4,600-6,800
PROVENANCE:

with Tad Dale, Santa Fé, New Mexico.

The official artist on Otto von Kotzebue's expedition to the North Pacific

in 1815-1818, Choris, a Russian artist of German extraction, made detailed
drawings of indigenous peoples and their costumes and artefacts, and

of landscapes and coastal views, botanical and zoological subjects
encountered. Only a few of these were engraved in Kotzebue's official
publication of the expedition (A Voyage of Discovery, into the South Sea

and Beering’s Straits, for the Purpose of Exploring a North-East Passage,
undertaken in the years 1815-1818, London, 1821), and Choris was therefore
able to publish a number of drawings in his own account of the voyage
(Voyage pittoresque autour du monde avec des portraits de sauvages
d'Ameérique, d'Asie, d'Afrique, et des iles du Grand océan..., Paris, 1822).

In 1826 Choris brought out a second book based on the drawings of the
expedition including twenty-four unpublished drawings. Of the original
drawings: '[the] hundreds of sketches that Choris made during the course
of the voyage (1815-18) have largely survived and are now divided between
the Honolulu Academy of Arts; the Berenice P. Bishop Museum, Honolulu;
the Bancroft Library, University of California, Berkeley; the University of
Alaska, Fairbanks; and the Peabody Museum of Salem. Choris's work offers
a less studied view of the Pacific than the more formal drawings of Webber.
Engravings after Choris's drawings illustrate Kotzebue's official narrative of
the voyage, and in Paris the artist published his own lavishly illustrated folio
atlases with hand-colored lithographs after sketches done on the Kotzebue
voyage.' (D.W. Forbes. Encounters with Paradise. Views of Hawaii and its
people, 1778-1941, Honolulu, 1992, p.56).

Kotzebue sailed from Kronstadt in 1815 on the Rurick, the Russian-sponsored
scientific expedition sent out to the North Pacific to seek a northeast
passage through the Bering Strait, to gather intelligence on military and
naval strengths in the areas visited, and make geographical and scientific
observations and discoveries.

-y

e i

Radak Islands, December 1816-March 1817

The first study of a seated Radak woman appears in plate XVI ('Interieur
d'une maison dans les lles Radak') of Choris's Voyage pittoresque. The
expedition discovered the Radak Islands (a chain of islands now within the
Marshall Islands) in December 1816 ('Le 20 decembre 1816 au soir, nous
elimes connaissance d'une terre.' (Choris)): 'It was at the beginning of the
year 1817, in the extreme east of this province, in the group of Otdia and
Kawen, on the island-chain of Radack, that we formed an acquaintance, and
confirmed our friendship, with the amiable people who inhabit it. .... The
inhabitants of Radack are neither of large stature, nor remarkable bodily
strength. Though slender, they are well built and healthy, and appear to attain
a very old age, accompanied with a considerable share of cheerfulness, and
activity. ... Both sexes wear their long beautiful black hair neatly and elegantly
tied up behind. ... The skillful, elegant tattooing differs according to the sex;
in each it is uniform. ... With the women only the arms and the shoulders are
tattooed. ... The women wear two longer mats, fastened with a string over
the hips. ... Everywhere we met the picture of peace among an infant people;
we saw new plantations, advancing cultivation, many children growing up,
with a small population; the affectionate attention of the fathers for their
offspring, pleasing unaffected manners, equality in the intercourse between
chiefs and other men.' (O. von Kotzebue, A Voyage of Discovery, into the South
Sea and Beering’s Straits, for the Purpose of Exploring a North-East Passage,
undertaken in the years 1815-1818, London, 1821, pp.96,159-65).
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Bay of San Francisco, California, October 1816

The second study of Californian clothing relates to the costumes and a figure
in the background of plate IV in Choris's Vues et paysages (Jeu des habitans
de Californie'). "The costumes of the Indians is faithfully represented in

the drawings made by M. Choris." (O. von Kotzebue, Ibid, p.281). Kotzebue
remarked on the Indians ('principally distinguished from the negroes by

their very long, smooth, and coal-black hair." Ibid, p.283), and their brutal
treatment by the Spanish Mission.

'‘October the 1st. Favoured by a strong wind from N. and N.W., which
sometimes blew a storm, we made a voyage from Oonalaska to California

in a very short time. At midnight we saw by moonlight the Cap de los Reyes,
and at four o'clock in the afternoon dropped anchor in Port St. Francisco,
opposite the Presidio. ... California is a great expence to the Spanish
government, which derives no other advantage from it, than that every year
a couple of hundred heathens are converted to Christianity, who however
die very soon in their new faith, as they cannot accustom themselves to

the different mode of life.' (O von Kotzebue, Ibid, p.276). The expedition
reprovisioned (via M. Kuskof, the agent of the Russian American Company, in
the bay of San Francisco) before departing the American coast for Hawaii.

Hawaii, November 1816-March 1817, September 1817

The third study of the Hawaiian King Kamehameha (called Tamaahmaah

in the narratives) with an attendant, seated before a grass house, was used
for plate XVIIl in Choris's Vues et paysages ('Entrevue de I'Expedition de

M. Kotzebue avec le Roi Tammiamia, dans l'ile d'Ovayhi. (lles Sandwich)).
Kotzebue recorded Choris taking portraits of the Hawaiian King on their
arrival at Kailua Bay on 24 November 1816: 'The skill of our painter was much
admired, he having, with great rapidity, taken portraits of some of the chiefs,
which were extraordinary likenesses. Even Tamaahmaah looked with surprise
at the work of M. Choris, but long resisted my entreaties to suffer himself,

as they here express it, to be transferred to paper: probably because he
connected some idea of magic with this art. It was not till | had represented
to him, how happy our emperor would be to possess his likeness, that he
consented, and, to my astonishment, M. Choris succeeded in taking a very
good likeness of him, though Tamaahmaah, in order to embarrass him did
not sit still a moment, and made all kinds of faces, in spite of my entreaties.’
(O. Kotzebue, Ibid, p.315).

In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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CHINESE SCHOOL, CIRCA 1846

Yerba Buena (San Francisco), California, with shipping in the bay
inscribed 'San Francisco'in the lower margin

in a Chinese carved gilt wood frame

bodycolour on paper

6% x10%in. (16.5 x 27.3cm.) painted image
107 x13%in. (26.7 x 35.2cm.) including margins

£30,000-50,000 US$38,000-62,000
€34,000-56,000

PROVENANCE:
with Martyn Gregory, London, 1995, cat.66, no.84.

ONE OF THE EARLIEST VIEWS OF THE SITE OF SAN FRANCISCO, TAKEN BY A CANTONESE ARTIST c.1846

'This is apparently the only Chinese 'export’ view of San Francisco on record. There is some contemporary evidence of the existence
of such views: in 1849 the cargo of the Rhone was advertised for sale in San Francisco, and together with Chinese porcelain,
lacquer and silk were listed "... Paintings and Engravings framed, consisting of views of San Francisco and its vicinity." But it seems
no other such view has been recorded in recent times.' (Martyn Gregory, cat.66, p.47).

The Viceroyalty of New Spain had first visited and claimed the San Francisco Bay area in 1769 and the Spanish built a mission and

military fort, the Presidio of San Francisco, in 1776. Yerba Buena, which lay in between the mission and fort, was set up as a trading
post for ships visiting San Francisco Bay. Its first mention as a place name came in George Vancouver's Discovery log in 1792, when
he sailed into San Francisco Bay and anchored 'about a league below the Presidio in a place they called Yerba Buena.

The present view looks to date to ¢.1846, the trading post shown just before the Gold Rush decade which began in 1848. There

is no sign of the flagstaff, perhaps indicative of a date before 9 July 1846 when Captain John Berrien Montgomery and US Marine
Second Lieutenant Henry Bullls Watson of USS Portsmouth raised a flag on the town plaza to claim Yerba Buena for America
during the Spanish-American War. Yerba Buena's tiny population doubled at the end of the same month when 240 Mormon
pioneers arrived. The town changed its name to San Francisco by the proclamation of the alcalde Washington Allon Bartlett on 30
January, 1847.

With the coming of the Gold Rush in 1848 its population rocketed, rising from 1,000 to 25,000 between January 1848 and
December 1849, and early drawings and prints show that a sizeable city, unrecognisable from this Chinese view, had sprung up by
1849 (for which see G.G. Deak, Picturing America, 1497-1899, Princeton, 1988, 581-85). For the earlier views of San Francisco from
the same period as the present view, see J.C. Ward's sketch lithographed by Sarony & Mayor, 'San Francisco in November 1848, not
long after being renamed from Yerba Buena, looking to the north-east over Yerba Buena Cove toward Yerba Buena Island." which
looks in the same direction but includes not so many buildings as the present view, and just four ships in the bay. For a view taken
in the opposite direction, which has a key to the early streets and buildings shown, see the chromolithograph made up from Captain
Swaysey's sketches ('View of San Francisco, formerly Yerba Buena, 1846-7 before the discovery of gold. ... ") issued in 1884 (G.G.
Deak, Ibid, 553).

In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty M
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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S.R.LOCK, R.N. (FL.1847)

Ship Harfely Going into the Harbour of Tahiti, June 26th 1847; View
of Papeete - Tahiti - Sketched July 1847; The island of Eimao - or
Moorea by Sunset - July 1847 - small Isle in foreground is called
Nicholas Island or; Interior of temporary tent at Government Point,
Tahiti, Sept. 1847; Papeete - Tahiti - Hotel Du Government & Queen
Pomare’s House, August 1847; Sketch of Tapoa - King of Bola Bola
- Sketched by S R Lock august 1847: and Native of Tahiti - Sketched
by S R Lock, Septr 1847.

all signed 'S R Lock', inscribed and dated as titled

pencil and watercolour heightened with scratching out on paper

578 x 9%in. (14.9x 23.5cm.); 575 x 9%in. (14.9 x 23.5cm.); 6 x 9%in. (15.2 x
23.4cm.); 6 x 9%4in. (15.2 x 23.4cm.); 5% x 9in. (14.6 x 20.8cm.); 7 x 5%in. (17.8 x
13.5cm.); 8 x 5%in. (20.2 x 14.3cm.) (7)

£5,000-7,000 US$6,300-8,700

€5,700-7,900

PROVENANCE:
Anon. sale, Sotheby's, London, 22 Oct. 1986, lot 125.

EXHIBITED:
San Diego, Maritime Museum of San Diego, Cook, Melville & Gauguin, Three
Voyages to Paradise, May 2011-January 2012, no.91.
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The Harfly's arrival at Papeete on 25 June 1847 was recorded by Captain
James Byam Martin, RN (in command of HMS Grampus on station in Tahiti
to observe the French and their newly declared Protectorate) in his journal:
'26th. ... | found the ship we had seen yesterday had come in to Papeete in
distress; being the "Harfly" Capt. Buckland - having sprung a leak on her
voyage from Hobartown to London. She has 50 soldiers of the 96th Regt
--14 women & 40 children. The appearance of the troops & the numerous
heads peeping over the gunwale created some excitement at first. ... The
Harfly quitted Hobarton in April. On 16th May - steering for Cape Horn she
sprung a leak, which increased so seriously as to make it necessary to seek
refuge in the nearest port. By the exertions of the troops she was kept afloat
and after 40 days hard & incessant pumping reached Tahiti. 27th. Sunday.
The master of the Harfly & the owner Mr. Raven - came this morning with
Capt. Curren for orders; as if the fact that a few soldiers on board makes

me responsible for all that happens. ... | told Mr Raven that my carpenter
reported his damage as trifling, and that the officers whom | had ordered to
survey her thought she might be cleaned repaired & reloaded & at sea in 3
weeks. ' (The Polynesian Journal of Captain Henry Byam Martin, R.N. ..., Salem,
1981, pp.173-4).

The artist was presumably a sailor on the Harfly or Byam Martin's Grampus.

In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 43
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.



He afterwards got his spear, and went through part of his exercise on the poop with much agility,

but with terrible ferocity both of gesture and countenance; and we had afterwards many opportunities
of observing, that, even on the most common occasions, and with perfectly peacable intentions, these
people work themselves up to such a pitch of savage frenzy, that it is frightful to look at them.
R.A.Cruise

PROPERTY FROM A PRINCELY COLLECTION

23

RICHARD READ THE ELDER (C.1765-AFTER 1827)

The New Zealand Chief King Tetora (Te Toru)

signed, inscribed and dated '[sketche]d by Read the Elder Taken from the Life 1824/ the New Zealand Chief King Tetora' and further
indistinctly inscribed

pencil and watercolour on paper laid down on stretched linen

unframed
15 x10%in. (38.2 x 26.9cm.)

£20,000-30,000 US$25,000-37,000
€23,000-34,000

PROVENANCE:
Anon. sale, Christie's, London, 26 Sept. 2001, lot 57.
Private Collection.

Te Toru (c.1775-18347) was a Bay of Islands chief from Waikare who travelled to Paramatta, New South Wales with the Rev. Samuel
Marsden to learn English. Read had painted the same subject in 1820, his drawing engraved for the frontispiece of Major Richard
Alexander Cruise's Journal of a Residence in New Zealand published in 1823 (‘Tetoro: Chief of New Zealand Drawn by R. Read from
Life. 1820'). The subject, the New Zealand chief Te Toru from the Bay of Islands, may have returned to Sydney (where he would have
been drawn by Read in 1820) in 1824 and been "Taken from the Life 1824 again by Read (as the inscription indicates), or this may
be a reworking of the original portrait painted 'from the Life' in 1820. There are some differences in the two portraits of Te Toru: he
holds a different staff (taiaha) in the earlier engraved portrait, and has a slightly different stance.

The present drawing was sold in these rooms in 2001, along with a companion of an indigenous Australian (‘Bugger Bugger'), also
dated 1824, this latter drawing inscribed 'Sketched by Read the Elder 1824 - taken from Life true measurement 5-1 Bugger Bugger
(a Native of New Holond) and a true Representation of our Sydney Blacks. There is just the same disparity in point of bulk and hight
in these [two] drawings both being copied by partil measurement'. The Australian drawing is now in the Mitchell Library, State
Library of New South Wales (P3/278).

Cruise took his convict transport Dromedary to Van Diemen's Land in 1819, disembarking 269 male convicts at Hobart on 28
January 1820 before sailing to Port Jackson to collect the Rev. Samuel Marsden and nine New Zealanders. Cruise's Dromedary was
then bound to New Zealand to take on a cargo of kauri spars to 'diminish the expense attendant on the transportation of convicts.'
Sailing from Port Jackson on 15 February ' ... we were accompanied by the Rev. S. Mardsen, principal chaplain to the colony of

New South Wales, who had established some missionaries in New Zealand, and who, having frequently visited that Island, was
considered popular among its inhabitants. He brought on board nine New Zealanders, who were all either chiefs, or the sons of
people of that rank. They had been living with him at Paramatta; some of them had been brought to New South Wales, in charge

of their relatives, it being the wish of their parents to have them educated at an establishment instituted for that purpose by Mr.
Marsden; others had come to obtain muskets, or merely to gratify their rambling disposition. ... the most striking in appearance was
Jetoro, a man, one would imagine, in his forty-fifth year; he was six feet two inches high, and was perfectly handsome as to features
and figure: though very much tattooed, the benignity and even beauty of his countenance was not destroyed by this frightful
operation.' (R.A. Cruise, A Journal of a ten months' residence in New Zealand, London, 1823, pp.17-18).

Read was sentenced to fourteen years for knowingly possessing forged notes in 1812 and transported to Australia on the Ear/
Spencer, arriving in Sydney in 1813. He was soon granted a ticket of leave and was advertising as an artist from 1814. Known
primarily as a portrait painter in the colony, he produced the earliest European portraits in New South Wales, sitters including
Governor Macquarie and his wife. He was granted a conditional pardon in 1819. In 1821 he announced in the Sydney Gazette that he
had moved to 6 Hunter Street where he offered 'some very superior Views of various Parts of New Holland, together with Drawings
of Birds, Flowers, Native Figures.' He was granted absolute pardon in 1826 and is not recorded in the colony from 1828.

44 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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ANGAS, George French (1822-1886). The New Zealanders lllustrated. London: Thomas McLean, 1847.

First edition of 'one of the most important collections of New Zealand prints' (Ellis). Son of George Fife Angas, a founding colonist
of South Australia, Angas was an accomplished artist and naturalist who travelled through New Zealand in 1844. He realised that
the Maori culture was in danger of disappearing with the arrival of European immigrants, and decided to create the present book as
arecord of the peoples he met on his travels. He states in the preface: 'Up to the present time, the New Zealander ... has never been
carefully and faithfully portrayed; and his habits, costumes, and works of art, though so rapidly disappearing before the progress

of Christianity and Civilization, are yet unrecorded by the pencil of the artist'. Abbey Travel 589; Colas 132; Ellis, Early Prints of New
Zealand, pp.113-120; Hocken p.129-31('rare’); Tooley 61.

Folio (542 x 368 mm). Hand-coloured additional lithographic title, lithographic dedication to Prince Albert, 2pp. list of subscribers, 60
hand-coloured tinted lithographic plates (additional title and pl. 60 with tiny marginal tears without loss, scattered variable spotting
throughout). Early 20th-century red half morocco, top edge gilt (extremities lightly rubbed and faded, front inner hinge slightly loose).

£5,000-8,000 US$6,300-10,000
€5,700-9,100
46 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty

fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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TATE, Robert Ward (1864-1938). 'Vailima’, typescript description of the journey
from Apia to Vailima, illustrated with 31 photographs, [Apia, Samoa], 1919.

15 typescript pages, 260 x 202mm, with photographs chiefly pasted onto
facing pages, 29 photographs (80 x 135mm and smaller) depicting scenes
from Apia, the road through Samoa to Vailima, and Vailima, including Robert
Louis Stevenson's house, two larger photographs (187 x 232mm) depicting
Robert Louis Stevenson and a party at Vailima and Stevenson'’s tomb. Original
tapa cloth-covered boards (top board detached).

Provenance: Presentation inscription from R. W. Tate to a Mrs Terhune, 24
June 1919, along with an autograph letter signed from the same, Government
House, Apia, 24 June 1919, thanking her for a visit to Pago [Pago] and
extending an invitation to visit Vailima.

From the beginning of the 20th century, the Samoan village of Vailima has
been inextricably linked with the memory of Robert Louis Stevenson (1850-
1894); the Scottish writer spent his final years living among the extraordinary
natural beauty of the island described here by the New Zealander Robert
Ward Tate, First Civil Administrator of Samoa. Ward's illustrated typescript
traces for the reader a colourful journey from first arrival into the port at Apia,
through the bustling town and out onto the path to Vailima, lined with kapok
and coconut trees; we follow the twists and turns of the road and observe the
life alongside it, vividly conjured by Ward and illustrated by the accompanying
photographs, before reaching the village itself, where both Stevenson’s first
cottage and grander second residence are described as standing in the
shadow of Mount Vaea, on top of which is found Stevenson’s tomb.

£3,000-5,000 US$3,800-6,200

€3,400-5,600
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*26
ENGLISH SCHOOL(?),19TH CENTURY
A Pacific Island, thought to be Samoa, with a ship moored offshore

watercolour on paper
87 x 13%in.(22.7 x 33.9cm.)
There is a pencil sketch of a palm tree on the reverse.

£1,000-2,000 US$1,300-2,500

€1,200-2,300
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Les couleurs des mers du Sud sont inconcevables tant qu'on ne les a pas vues, et méme alors, elles restent inconcevables.

Paul Jacoulet

\*27
PAUL JACOULET (1902-1960)
Le Pacifique mysterieux. Mers du Sud (1951)

signed 'Paul Jacoulet'in pencil, with the Peach seal (lower right), printed titles
in French and Japanese in the margins, stamped 'No. 114/350' on the reverse
woodcut in colours heightened with silver paint on handmade paper

18% x 14%in. (47.6 x 36.5cm.)

US$3,800-6,300
€3,400-5,700

£3,000-5,000

LITERATURE:
R. Miles, The Prints of Paul Jacoulet, London, 1982, no.117.

'Apres ses premiers voyages en Micronésie, il fait souvent remarquer: "les
couleurs des mers du Sud sont inconcevables tant qu'on ne les a pas vues,
et méme alors, elles restent inconcevables.”" En choissisant des pigments
et des tons saturés, il s'est efforcé de transmettre ce réve de couleurs
tropicales inondée de soleil. ... Dans sa vision de la Micronésie, Jacoulet

associe le regard de l'artiste a I'interét du naturaliste pour les papillons, les
fleurs et les insectes. Parmi se tout premiers dessins inspirés des iles, des
details méticuleux de fleurs et de plantes tropicales sont accompagnés
d'une indication de leur provenance. ... De maniere analogue, il dessine des
visages d'autochtones et consigne les traits distinctifs des physiognomies,
des coiffures, des lobes d'oreilles étirés, des tatouages, des vétements et des
ornementations corporelles ... Tout au long de ses voyages, il préte attention
aux différents détails d'apparence physique, de langage et de caractére

qui caractérisent la complexe mosaique culturelle de la Micronésie. Ses
esquisses et ses aquarelles, surtout dans ses premiéres années, lorsqu'il
étudait soigneusement ces moeurs traditionelles insulaires, offrent une
documentation ethnographique et historique de grande valeur.'

D.H. Rubinstein, 'Paul Jacoulet et ses paysages révés des Mers du Sud', in Un
artiste voyageur en Micronésie L'univers flottant de Paul Jacoulet, (Musée du
quai Branly), Paris, 2013, p.27.

In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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1\*28
PAUL JACOULET (1902-1960)

Un Homme de Yap, Ouest Carolines (1936)

signed 'Paul Jacoulet'in pencil and with the Mandarin Duck seal (lower right),
printed titles in French and Japanese in the margins, stamped 'N0.204/350'
on the reverse

woodcut in colours on handmade paper

18Y2 x 14%in. (47 x 36.5cm.)

£1,000-1,500 US$1,300-1,900

€1,200-1,700

LITERATURE:
R. Miles, The Prints of Paul Jacoulet, London, 1982, no.31 (second edition).

129
PAUL JACOULET (1902-1960)
Femme tatouée de Falalap. Ouest Carolines (1935)

signed 'Paul Jacoulet'in pencil and with the Mandarin Duck seal (lower right),
printed titles in French and Japanese in the margins, stamped 'No. 314/350"
on the reverse

woodcut in colours on handmade paper

18% x 14%in. (47.6 x 35.9cm.)

£2,000-3,000 US$2,500-3,700

€2,300-3,400

LITERATURE:
R. Miles, The Prints of Paul Jacoulet, London, 1982, no.26 (second edition),
(‘"The print was Jacoulet's personal favourite ...).

29

A*30
PAUL JACOULET (1902-1960)
Fleurs des lles Lointaines. Mers de Sud

signed 'Paul Jacoulet'in pencil and with the Butterfly seal (lower right), printed
titles in French and Japanese in the margins, stamped with a seal on the
reverse

woodcut in colours on handmade paper

14% x 18%in. (35.9 x 47.6¢cm.)

£800-1,200 US$1,000-1,500

€910-1,400

LITERATURE:

R. Miles, The Prints of Paul Jacoulet, London, 1982, n0.65 ('This print is so rare
that fewer than half of the impressions are thought to have survived, and most
in faded condition.')
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JOEDUNCAN GLEASON (1881-1959)
Tropical Waters - An Arbuckle sugar ship nearing the Hawaiian Islands

signed 'Duncan Gleason' (lower right), titled on a typed and printed label on the reverse
oil on canvas
25x 30in. (63.5x76.2cm.)

£10,000-15,000 US$13,000-19,000
€12,000-17,000

PROVENANCE:
with Montgomery Gallery, San Francisco.

There is an etching by Gleason of the same composition, titled 'In Southern Seas', included in Gleason's Windjammers, published in 1922.

In the 1890s John Arbuckle invented a system for automatically filling and sealing sugar bags. When jealous competitors blocked him
from shipping his sugar, Arbuckle responded by buying his own ships which developed into one of the largest commercial sailing fleets in
the world.

50 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A, symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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THEODORE J.RICHARDSON (1855-1914)
Sitka, Alaska

signed "TJ. Richardson.’ (lower left)
watercolour heightened with white on paper laid down on card

16%4 x 222in. (38.8 x 57.1cm.)

£3,000-5,000 US$3,800-6,300

€3,400-5,700

PROVENANCE:
Anon. sale, Northeast Auctions, Portsmouth, New Hampshire, 17 August
2002, lot 837.

The site of the transfer ceremony for the Alaska Purchase in 1867, and an
ancient Tlinglit settlement, Sitka on the Alaskan panhandle was developed
by the Russian-American Company in the early 19th century and was a
centre for pulp, gold mining and fish canning in the early 20th century.
Richardson depicts the old Russian governor's house, Baranof castle, on the
mound, and a Tlingit village on the left. Born in Readfield, Maine, Richardson
made a speciality of painting Alaskan scenery.

*33

WILLIAM FREDERICK MITCHELL (1845-1914)
HMS Alert and Discovery in the Arctic
signed and dated "W F Mitchell 1875 (lower right) and numbered '729' (lower

left), numbered and titled '729 "Alert" and "Discovery" on the reverse
pencil and watercolour heightened with white on paper

20 x29in.(50.8x 73.7cm.)

£6,000-8,000 US$7,500-10,000

€6,800-9,000

Captain George Nares's British Arctic Expedition was sent out by the
Admiralty in 1875 to seek a passage to the North Pole via Smith Sound.
HMS Alert was a 17-gun Royal Navy wooden screw sloop launched in 1856,
and HMS Discovery a Dundee-built wooden whaler, bought by the Admiralty
in 1874 and converted for exploration with barque rig and a steam engine.
The ships did not reach the Pole but explored the coasts of Greenland and
Ellesmere Island; the Alert reached a record latitude of 82° North, and
Markham's sledging party claimed a record Farthest North of 83° 20" 26"N.
The expedition returned early to Portsmouth in November 1876, the poorly
provisioned crews suffering badly from scurvy after overwintering in the ice.
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*34

WILLIAM BRADFORD (1823-1892)
American Whaler in the Arctic's Icy Waters

signed 'Wm. Bradford, NY' (lower right)
oil on canvas
18 x 30in. (45.7 x 76.2cm.)

£60,000-80,000 US$76,000-100,000
€68,000-91,000

PROVENANCE:
Anon. sale, Northeast Auctions, Portsmouth, New Hampshire, 21 August 1999, lot 737.

| was seized with a desire, which had become uncontrollable, to visit the scenes they had described and study Nature under the terrible
aspects of the Frigid Zone.

Inspired by Elisha Kent Kane's accounts of his Franklin searches in the 1840s, the Massachusetts-born Quaker artist, traveller, and
adventurer William Bradford made several trips to Labrador in the 1850s, and then made annual voyages, with the help of various
financial backers, along the coast of Nova Scotia and Labrador in the 1860s to paint northern scenery and icebergs. He made his
last and most ambitious voyage in 1869, taking a chartered Scottish steamer, the Panther, crewed by Newfoundlanders, from St
John's north as far as Baffin Island and Melville Bay, Greenland. He returned with a vast number of sketches and a collection of
photographs which would become the source material for his lectures on the Arctic, the ilustrated account of his 1869 journey (The
Arctic Regions), published in London in 1873, and for the works painted in his London, San Francisco and New York studios in the
1870s and 1880s.

In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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PHILIP WICKSTEAD (FL.1763-1786)
The artist sketching in Jamaica

oil on canvas
30x26in.(76.2x66cm.)

£8,000-12,000 US$11,000-15,000

€9,100-14,000

PROVENANCE:
William Beckford of Somerley Abbey and thence by descent; Sotheby's,
London, 15 July 1959, lot 134.

The Charles and Barbara Robertson Collection; Sotheby's, London, 16 Dec.
2002, lot 53.

Wickstead, a portrait painter and pupil of Zoffany, worked in Rome until 1773
and was taken by the sugar planter William Beckford of Somerley to Jamaica
in 1774 - Beckford's retinue including the landscape artist George Robertson.
Wickstead worked under Beckford's patronage until 1786, painting the

local planters and their families and exhibiting paintings from Jamaica at

the Society of Artists. For a brief review of his career see F. Cundall, 'Philip
Wickstead of Jamaica', Connoisseur, 94 (1934), pp.174-75: 'Beckford said

of him, after his visit to Jamaica: His powers of painting were considerably
weakened by indolence, and more than all, by a wonderful eccentricity of
character. His colouring was almost equal to that of any artist of his time;
and the freedom and execution of his pencil were particularly apparent

in his representation of negroes of every character, expression, and age.
Unfortunately many of Wickstead's drawings perished in the hurricane of
1780.

Beckford was in Jamaica managing his plantations at Fort William, Roaring
River, and Williamsfield, and, with his two artists in tow, planning to write
an illustrated history of the colony with which his family had been so long
connected. Severe losses suffered from the hurricane of 1780 and other
related financial problems, put paid to these plans. 'His Descriptive Account
of the Island of Jamaica, published in 1790, conceived in part as a riposte

to antislavery sentiment and partly as a personal apologia, provided one of
the clearest insights available into the beliefs of the Jamaican plantocracy.’
(T. Barringer, G. Forrester, and B. Martinez-Ruiz, Art and Emancipation in
Jamaica. Isaac Mendes Belisario and His Worlds, New Haven and London,
[nd], p.43).

54 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A, symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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AUGUSTIN BRUNIAS (1730-1796)
Caribs of St Vincent

oil on canvas
11 x 9%in. (28.5 x 24.7cm.)

US$25,000-37,000
€23,000-34,000

£20,000-30,000

Brunias painted numerous St Vincent subjects for his patron Sir William
Young, first British Governor of Dominica, who had sugar estates on the
island. Britain had been given St Vincent, along with Dominica and Tobago
by the Treaty of Paris in 1763. The British distinguished the so-called Island
or 'Yellow' Caribs from the 'Black' Caribs (supposedly descended from
African slaves who has intermarried with the Indian population), and Young
would exploit the supposed racial division (with Brunias carefully describing
the different types in his paintings) in his governance of the island.

‘Indians specifically associated with the West Indies were also imaged as
types or specimens in travel literature and New World histories, and in fact

Brunias produced a number of paintings and prints of Caribs of St Vincent.
Indians were objects of curiosity throughout the eighteenth century and no
doubt Brunias's viewers, including white West Indians from the older islands,
where there were few, if any, Caribs, would have found them intriguing
subjects. With his usual close attention to costume and accessory, Brunias
fed the curiosity, taking pains to detail the shells, feathers, and patterned
cloth that adorned the otherwise naked bodies of the Island Caribs, or
Yellow Caribs as they were called. They are shown with the tawny skin and
straight black hair that characterize images and textual descriptions of other
indigenous Americans; these physical features distinguish them from the
other Caribs on St Vincent, the so-called Black Caribs. (K.D. Kriz, Slavery,
Sugar and the Culture of Refinement Picturing the British West Indies 1700~
1840, New Haven and London, 2008, pp.46-7). For a further discussion of
the so-called 'yellow' and 'black’ Caribs of the island, and their tropes for
contemporary observers, see P. Hulme, 'Dominica and Tahiti: Tropical Islands
Compared'in F. Driver and L. Martins, Tropical Visions in an Age of Empire,
Chicago, 2005, pp.77-90).

55
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ENGLISH SCHOOL, 19TH CENTURY
Trinidad. Valley of St Anne from Belmont
titled 'Trinidad. Valley of St Anne from Belmont' (upper left)

pencil, pen and ink, watercolour and scratching out on paper
1% x 22%in. (29.8 x 56.2cm.)

£10,000-15,000 US$13,000-19,000
€12,000-17,000

PROVENANCE:
with Maggs Bros, 1992 (Books, 8997).

An early view of the valley of St Ann's in Trinidad, taken from the British Government House at Belmont Hill. The first British Governor's
residence at Belmont Hill was a plantation house acquired in 1803: 'The ‘new’ Government House was described by Governor Hislop,
Picton’s successor [in 1804], as “a hut, neither-nor rainproof, and much decayed.” ... Sir Ralph Woodford became Governor of the
colony in 1813. With great reluctance he continued to live at Belmont Hill, where he found that “there being scarcely a dry spot during
heavy rain.” In 1818, negotiations were opened with Henri Peschier for a property of over 200 acres at Saint Ann, which was eventually
purchased for £9,160 Sterling. The new Government House was completed in August of 1820. The building was situated a little in front
of what is now President’s House. It continued in use as the official residence for ten Governors until in 1867 it was destroyed by fire.'
(G.A. Besson, 'President’s House, or The Ups and Downs of Trinidad & Tobago's Official Mansions'in The Caribbean History Archives,
30 May 2018).

The present watercolour probably depicts the new residence completed in August 1820. The building was drawn by Lieut. Richard
Bridgens in the 1830s, his lithograph plate 6 ('St. Ann's, the Governor's Residence. Sketched from nature..."), in Bridgens's West India
Scenery published in 1836, and by Michel Jean Cazabon, his lithograph plate 8 ('The Governor's Residence - St Ann's’) in Cazabon's
Views of Trinidad published in 1851. The title is in a hand closely similar to Cazabon's, to whom the sheet was previously attributed.

56 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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MICHEL JEAN CAZABON (1813-1888)
Port of Spain from Cotton Hill

watercolour heightened with bodycolour and scratching out on paper
778 x13%in. (20 x 33.3cm.)

£20,000-30,000 US$26,000-38,000
€23,000-34,000

PROVENANCE:
P.A.O'Conner, Esq., Trinidad, 1917.
Anon. sale, Christie's, London, 28 May 1992, lot 4.

EXHIBITED:
Port of Spain, Queen's Royal College (and subsequently at The Royal Victoria Institute),
Exhibition of Paintings by Jean Michel Cazabon, 14 July 1917,n0.58, 59 or 60.

LITERATURE:

G. Maclean, An lllustrated Biography of Trinidad's Nineteenth Century Painter Michel
Jean Cazabon, Port of Spain, 1986, pp.34 and 13 ('View from Cotton Hill' TLW.00.
POCO03).

39

CONTINENTAL SCHOOL, EARLY 19TH CENTURY
A gorge in Jamaica

indistinctly signed and dated 'Van L(?) 1817' (lower right)

watercolour heightened with scratching out on paper
14 x10%sin. (35.6 x 27.7cm.)

£3,000-5,000 US$3,800-6,200
€3,400-5,600

For similar Jamaican subjects and compositions see Hakewill's "Waterfall on the
Windward Road', plate 10 from his Picturesque Tour of the Island of Jamaica (1820-21)
and Joseph Bartholomew Kidd's 'The Windward Falls, near Kingston', plate 7 from his
West India Scenery (1837-40).
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MICHEL JEAN CAZABON (1813-1888)
Saint-Pierre, Martinique
signed 'M.J. Cazabon' (lower left)

oil on board
16 x 22%in. (40.7 x 57.8cm.)

£60,000-80,000 US$76,000-100,000
€68,000-91,000

The picturesque town of Saint-Pierre, then the commercial and cultural centre of Martinique and of the French Antilles, lies on the
north-west coast of the island below the slopes of the volcanic Mont Pelée (whose eruption in 1902 destroyed the town): ... We are
ashore in St. Pierre, the quaintest, queerest, and the prettiest withal, among West Indian cities: all stone-built and stone-flagged,
with very narrow streets, wooden or zinc awnings, and peaked roofs of red tile, pierced by gabled dormers. Most of the buildings
are painted in a clear yellow tone, which contrasts delightfully with the burning blue ribbon of tropical sky above; and no street is
absolutely level; nearly all of them climb hills, descend into hollows, curve, twist, describe sudden angles. There is everywhere a
loud murmur of running water - pouring through the deep gutters contrived between the paved thoroughfare and the absurd little
sidewalks, varying in width from one to three feet. The architecture is quite old: it is seventeenth century, probably; and it reminds
one of a great deal that is characterising the antiquated French quarter of New Orleans. All the tints, the forms, the vistas, would
have been especially selected or designed for aquarelle studies - just to please the whim of the extravagant artist.' (L. Hearn, Two
Years in the French West Indies, London, 1890, pp.35-6).

Cazabon visited Martinique in 1853 and, as his clientele in Trinidad dwindled, took his family to Saint-Pierre, Martinique in August
1862 in search of new patrons. Intending to settle permanently, he rented a house in rue Longchamps and produced works for
merchants and wealthy planters and illustrations for the French newspapers, but appears to have had little success and returned to
Trinidad in 1870. In Trinidad he had difficulties resuming his career and died a forgotten figure in 1888. Geoffrey MacLean included
no oils of the island in his catalogue of known works by the artist in 1986 (G. MacLean, Cazabon, An lllustrated Biography etc., Port
of Spain, 1986). This is just the second oil of the island by Cazabon to appear at auction since then, the smaller canvas, The Coast
at Le Carbet, Martinique, with the Trou Caraibe, looking towards St Pierre', sold in these rooms, 26 Sept. 1997, lot 10.

In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 59
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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WILLIAM JOHN HUGGINS (1781-1845)
A Royal Navy schooner off Port Royal, Kingston, Jamaica

signed and dated 'W. J. Huggins / 1841’ (lower right)
oil on canvas
18 x 24in. (45.7x60.9cm.)

£10,000-15,000 US$13,000-19,000
€12,000-17,000

PROVENANCE:
Anon. sale, Eldred's, East Dennis, Massachusetts, 18 Nov. 1994, lot 416.
with Vallejo Gallery, Newport Beach, California.

Port Royal, a den of iniquity for pirates in the early 18th century and the scene of pirate 'Calico’ Jack Rackham's execution at
Gallows Point in 1724, was the base for the Royal Navy's West Indies Station 1655-1830, its headquarters at Fort Charles, glimpsed
on the spit beyond the schooner's bow. The dockyard continued to be used through the 19th century after the West Indies or
'Jamaica Station' was merged with the North American Station in 1830. For a similar composition see John Lynn's larger oil 'The
barque Woodmansterne calling for a pilot at Port Royal' (Bonhams, London, 28 Sept. 2010, lot 205). Huggins's ship here has been
tentatively identified as HMS Pickle (the third naval vessel of that name), a schooner of 5 guns, launched in Bermuda 1827. She was
involved in the suppression of the slave trade, and achieved fame for capturing the armed slave ship Voladora off the coast of Cuba
on 5 June 1829. She was broken up in 1847.

60 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.



ANOTHER PROPERTY

42
CAPTAINHENRY BUTLER (FL. C.1835-1850)

Venezuelan scenery. A Mission Village in the Valley of Cumanacoa on the Manzanares. R[iver]. Cumana; and Costume
and scenery of Venezuela. View of the Silla Mountain & Valley of Caraccas, from Buena Vista.

both signed with initials, inscribed as titled, and dated 'H.B. 1843." (lower left and lower right respectively)

pencil and watercolour heightened with scratching out on paper
the first 15% x 21%4in. (38.3 x 55.2cm.)

the second 14% x 21%4in. (37.2 x 53.9cm.) (2)
£3,000-5,000 US$3,800-6,300
€3,400-5,700

Butler was an Irish officer in the 27th (Inniskilling) Regiment who served in South Africa 1835-1839. His sketches made on the
Eastern Frontier (in the MuseumAfrica, Johannesburg) were published by Ackermann in 1841 (SA sketches: illustrative of the Wild
Life of the Hunter on the Frontier of the CC). He returned to England in late 1839 and transferred to the 59th (2nd Nottinghamshire)
Regiment as a captain in 1841 with whom he appears, from extant drawings, to have served in Trinidad and Grenada. The present
Venezuelan subjects presumably from his time in the neighbouring Windward Islands. For a group of West Indian drawings and
watercolours by Butler see, Christie's, London, 23 Sept. 2004, lot 98. For his African work, see A. Gordon-Brown, Pictorial Africana,
Cape Town, 1975, pp.17-19 and 133.
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PROPERTY FROM ADISTINGUISHED PRIVATE COLLECTION

43

GERRIT CARL FRANCOIS SCHOUTEN (1779-1839)

Arowak Indian Camp, Paramaribo (Surinam) - a diorama

signed and dated 'G. Schouten fecit 1830.' (on a paper label in the lower left corner)

wood, glue, painted paper and glass
23 x28x8%in. (58.4x71.1x21cm.)

£15,000-20,000 US$19,000-25,000
€17,000-23,000

Gerrit Schouten was born in 1799 in Paramaribo, the administrative centre of the Dutch colony of Surinam, the son of the poet
Hendrick Schouten and Suzanna Johanna Hanssen, a free coloured native of Surinam. A botanical and animal painter, he is

best known for over forty dioramas which describe the Dutch colony of Surinam in the early 19th century, the majority now in
institutional collections in the Netherlands. Schouten was commissioned to produce two dioramas of the indigenous peoples of
Surinam (the Caribs and Arowaks) for the Koninklijk Kabinet van Zeldzaamheden of King William | and was awarded a gold medal
for the dioramas by the King. One of these royal commissions is another diorama of an Arowak Camp (1827) which is now in the
collection of the Rijksmuseum voor Volkenkunde, Leiden, for which see C. Medendorp, Kijkkasten uit Suriname De Diorama's van
Gerrit Schouten, Amsterdam, 2008, pp.94-7.

Schouten's dioramas range in size from 35cm to 170cm wide, the glazed cabinets made from Surinam hardwoods and European
soft woods, including from boxes used to import goods into the colony. The models, carefully shaped to work in correct
perspective, are made of paper and mounted with an animal glue. Most, as here, bear a label in the lower left corner of the case
with the artist's signature. ' ... Schouten is best known today for his dioramas ... In this pre-photography era, he introduced the
‘raree show' to the colony, capturing the memories of plantation owners, merchants and travellers of their property or their stay

in Suriname. Made to order, these were expensive items. Some dioramas cost no less than 500 guilders, the sort of amount one
might have paid for an enslaved person. Schouten was born and bred in Paramaribo and was able to live from his artistic work,
and this led him to being considered Suriname'’s first artist. ... We do not now precisely how Schouten made these figures ... It is
likely that the artist first moistened the paper before shaping it into the desired form, possibly using a mould. The figures are built
up of multiple layers stuck together using warm bone glue and sometimes reinforced with a tiny knot of paper. All are hollow and
painted only on the front facing surface (the scene could only be viewed from one angle). Schouten painted a gouache landscape
on the sheet of paper to form the background. Clearly he was proud to have made everything from paper, because he used labels,
either attached to the back of the cabinet or as a small strip in casing, that read: 'Sculpted from paper by Gerrit van Schouten'. ...
A relatively large number of these particular dioramas are known to exist, and although it is clear that Schouten worked according
to a fixed pattern, no two versions are identical.' (E. Sint Nicolaas, Shackles and Bonds, Suriname and the Netherlands since 1600,
(Rijksmuseum), Breda, 2018, p.127).

Surinam or Dutch Guyana was a flourishing plantation colony ceded to the Dutch by the British in 1667. The territory attracted
the Dutch planters who had been expelled from Brazil in the mid-17th century and produced sugar on large plantations worked
by slaves from West Africa through the 18th to the mid-19th century, the slaves replaced by indentured labour from India and Java
after abolition in Surinam in 1863.

62 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A, symbol. Check Section D of the Conditions of Sale at the back of this catalogue.
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FRITZ SIGFRIED GEORGE MELBYE (1826-1869)
Venezuelan coastal landscape

signed 'F G S Melbye 67’ (lower left)

oil on board

15 x18%in. (38.1x46.3cm.)

£7,000-10,000 US$8,800-13,000
€8,000-11,000

PROVENANCE:

Anon. sale, Christie's, London, 21 Sept. 2005, lot 208.

Melbye, a Danish marine artist, left Denmark with his elder brother Anton for the island of Saint Thomas in the Danish Antilles in
1849. He first visited Venezuela in 1850, sketching in the vicinity of Calabozo and San Juan de los Morros. He met Camille Pissarro
in Saint Thomas in the spring of 1851, and the two worked together for the following three years, touring Venezuela together from
late 1852 until August 1854. Melbye returned to Europe in 1856, but continued to travel in the 1860s, to Cuba in 1861 (see lot 45)
and to Jamaica with Frederic Edwin Church in 1865. He exhibited Venezuelan subjects in the United States through the mid-
1860s. His studio, comprising hundreds of oil sketches and drawings left with Church in New York when he set out for China in
the late 1860s, now constitutes part of the Collection at Olana, and includes works by Pissarro dating from the Saint Thomas and
Venezuelan years.

64 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.



VARIOUS PROPERTIES
*45
FRITZ SIEGFRIED GEORG MELBYE (1826-1869)

"A French Bark entering the Harbour of Havana, the Morro Castle to the left"

indistinctly signed and dated 'F S G Melby pinx / 1861' (lower left), inscribed "Mr Melby" (sic) on the stretcher, and further inscribed 'A
French Bark Entering / the Harbour of Havana the / Morro Castle to the left / Painted by F G. Melby[e]' on the remains of an old label
on the stretcher

oil on canvas

15%s x 27Ysin. (38.3 x 68.8cm.)

£10,000-15,000 US$13,000-19,000
€12,000-17,000

See the note to lot 44.
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SCHOOL OFLIMA, 1828 AND LATER, AND VARIOUS ARTISTS

An album of Peruvian Types and Costumes

several copies of the subjects by the Lima artists signed 'William Samuel Waithman Ruschenberger' (the compiler of the album) and
two signed 'Charles H Duryee', the majority titled, or titled on the mounts, one dated '1828', one pencil sketch dated '1832', eight dated
'1837', ownership inscription 'W.S.W. Ruschenberger. / Philadelphia. January 1.1835' on the front pastedown, half brown morocco,
over old marbled paper boards, titled in gilt on the upper cover and spine

pencil and watercolour on paper
the album 13" x 9%in. (33.3 x 23.3cm.)

£10,000-15,000 US$13,000-19,000
€12,000-17,000

PROVENANCE:
Jacques Levy, his sale, Sotheby's, New York, 20 April 2012, lot 288.

In addition to the studies of costumes and types, the subjects include two studies of fruit (‘chesimoya’ and 'Patta’), 'Balsa’, a 'View
of Payta - Peru’, 'Sketch of a house in Santiago de Chile', 'Eglesia Matriz at Pisco - Oct. 1832', two lithographs of a tapada and a
bullfight, and three contemporary Peruvian printed broadsheets.

Ruschenberger was a physician in the US Marine Corps from 1826, his first cruise (1826-1829) on the frigate Brandywine visited
ports including Callao, Valparaiso, and Rio de Janeiro. He was fleet surgeon on the USS Peacock on the South American station in
1832-1834, and fleet surgeon to the East India Squadron, on the Peacock again, on its circumnavigation in 1835-1837, and on USS
Plymouth in 1847-1849. He was fleet surgeon to the Pacific Squadron on USS Independence in 1854-1857. He wrote several books,
incuding Three Years in the Pacific (1834) and A Voyage Around the World (1838). The present album apparently compiled with
material from his South American cruises in the 1820s and 1830s.

66 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.



PROPERTY FROM A PRIVATE COLLECTION, FLORIDA
*47

JOHANN MORITZ RUGENDAS (1802-1858)

The fiesta of San Juan in Amencaes

oil on canvas
20 x 28in.(50.8x 71.1cm.)

£60,000-80,000 US$76,000-100,000
€68,000-91,000

PROVENANCE:
Mr Fernando Berckemeyer Pazos, Peruvian Ambassador to Washington, 1949-1963, and thence by descent to the present owner.

EXHIBITED:
Montreal, Montreal Museum of Fine Arts, The Painter and the New World, 9 June-30 July 1967, no. 269 (Amancaes').

A variant of the canvas of the same size sold Christie’s, London, 15 December 2016, lot 149 (£485,000) for which see P. Diener,
Rugendas, Augsburg, 1997, P-O-21 ('Fiesta de San Juan en Amencaes'), p.350, illustrated in colour p.109. For studies of the guitarist
see Diener, PC-D-342, and of the landscape and cabins see Diener, PB-D-181.

'On the 23rd of June, (Dia de San Juan), all Lima annually assemble along the windings of the "Great Alameda", and between
orangeries now prettily laden with fruit, to the romantic mountain recess of "Amencaes", only about one mile from town, and
beautifully adapted for pleasure grounds, if only supplied with water, which it might have at some expense. This spot commands a
fine view of the capital, with its towering spires; of wide fields, innumerable orchards, the Rimac, and the fine lagoon at its mouth;
... Here, on the day of San Juan, - a day of festivity and joy, - men, women, and children of all ranks, all ages, and all colours and
occupations, meet. Mirth is the object of one and all. Their horses, their asses, and even their own persons, are adorned in the best
manner; and the rational as well as the irrational members of the ever moving crowd are bedecked with the flower of Amencaes
taken from the favourite clefts and nooks of these hills. In this place there are tents and sheds, that supply seats and refreshment
for those who love the thoughtless and bawling mirth of the "jarrana”. There is at this exhibition a dunning confusion of musical
discord kept up by drumming, piping, shouting, harping, and guitaring, singing, laughing, and dancing; but no fighting. Here too
we may see the popular paseo, or promenade, of the chuchumecas, (women of immoral character), who mingle freely and good-
humouredly with the crowd, to the infinite amusement of the multitude. The national taste is on this, and on other occasions of
festivity, eminently displayed by the loud and simultaneous laugh, or "carcajada’, of cheering voluptuaries when the samaqueca - a
favourite dance - is exhibited in a free and masterly style.' (A. Smith, Peru as it is: a residence in Lima and other parts of the Peruvian
republic, London, 1839, |, pp.150-52).
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ENGLISH SCHOOL, CIRCA1830
The port of Valparaiso, Chile - two panoramic views

pencil, pen and ink, and black and brown wash heightened with scratching out on paper
each 152 x 22%in. (39.3 x 57.5cm.) (2)

£7,000-10,000 US$8,800-13,000
€8,000-11,000

A pair of important early views of Valparaiso, dateable to ¢.1830 when Paul Delano, Captain of the port, began construction of the
first wharf (shown under construction in one of these views). The port grew quickly following Chilean independence in 1818, as

the country opened to international trade. It became the main harbour for the Chilean navy, was devastated by the earthquake of
1822, and was the South American Station for the Royal Navy from 1826 to 1837. For two comparable views of the port in similar
format, albeit less fine, see Lieutenant William Hunter's pair of brown wash drawings showing the port in early 1822, taken on USS
Franklin's Pacific cruise of 1821-24 (Christie's, London, 14 Dec. 2017, lot 132).
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CHINESE SCHOOL, CIRCA 1840
Valparaiso from the south east with French, Danish, Chilean and American shipping offshore

oil on canvas
23% x 35%in. (60 x 89.5cm.)

£20,000-30,000 US$26,000-38,000
€23,000-34,000

PROVENANCE:
Anon. sale, Northeast Auctions, Portsmouth, New Hampshire, 16 August 1998.

A rare view of the Chilean port of Valparaiso by a Chinese artist, the port depicted close to mid-century when it began to thrive,
supplying the Californian Gold Rush (1848-1858). A duplicate was with Thomas Coulborn & Sons (London) in 2017, with provenance
from an American China Trader, Captain Hall Jackson Tibbits (1797-1872), suggesting these may both be works by an export

artist in Canton working from another as yet unidentified painting or print, or possibly by an itinerant Chinese artist in Valparaiso.
Valparaiso was a picturesque subject for artists, sitting like an amphitheatre on the Pacific coast. It was most famously painted by
the German romantic artist Johann Moritz Rugendas in the 1830s and 1840s, in a series of commissions which share the format of
the present picture, albeit his views taken from the old and new Santiago roads looking in the opposite direction. Rugendas's views
looking north, as here, are mostly taken from a slightly lower viewpoint, the 'Caleta El Membrillo.'

The port of Valparaiso grew quickly after Chile won independence from Spain in 1818 and the country opened to international trade.
It was the stopover for shipping rounding the Horn and transiting the Straits of Magellan, the export hub for Chile's vast copper
deposits, and later became the main supply centre for the Californian Gold Rush (1848-1858). As the main port of Chile and the
west coast of America, it thrived until the Panama canal opened in 1914.

In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty 69
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.



Tal espectaculo en medio de esta pradera desierta, tiene un color completamente biblico.

Jean-Leon Palliere

“Tropa de carretas en la Pampa’ ... es una obra primorosa, insuperada, en su género definitiva.
Eduardo Schiaffino

The following four pictures from the family of Henry Sheridan, an Argentine-born artist of Irish extraction, include one of the lost
masterpieces of early Argentine painting, Palliere and Sheridan’s monumental painting of a caravan of gauchos on the pampas at
sunset. Exhibited in Buenos Aires in 1859, mentioned in contemporary reviews, and lithographed, the picture appears to have left
Argentina and returned to Sheridan’s heirs soon after it was exhibited, in the immediate wake of the artist’s early death in 1860. A
collaborative work, according to Palliére’s inscription, with Sheridan painting the landscape and sky and the costumbrista artist
Palliere the figures, it is a larger variant, with more wagons, of the canvas sold in these rooms, 30 Oct. 2014, lot 62. The subject is
taken from Palliere’s journey from Rosario to Mendoza in March 1858, on the first leg of his South American journey with the Duke
of Mecklenberg-Schwerin (which lasted from March to October 1858). The picture was presumably painted with Sheridan between
November 1858 and June 1859, following Palliere’s return to Buenos Aires. The collection includes another typical Argentine subject
by Palliére, of a gaucho tying up his horse, and two European landscapes by Sheridan, all pictures inherited by Sheridan’s uncle Hugh,
an Irish doctor, and which subsequenty returned with the family’s effects to Europe.

Little is known of Sheridan’s brief career. Born in Ranchos, the son of an Irish immigrant sheep farmer, at the age of two he left
Argentina with his mother, and only returned in October 1857, as a landscape painter who, as we know from his exhibits in Buenos
Aires, had travelled on the continent. He may be the ‘Sheridan’ who is listed as exhibiting a ‘Scene near the Handeck, Switzerland' at
The Liverpool Academy in 1855, n0.497. He was, with Palliére, a pioneer exhibitor in Buenos Aires, showing his continental pictures
at the Fusoni Hermanos Naval Warehouse between June 1858 and March 1859, and would most probably have attended Palliere’s
exhibition of subjects from his recent travels there in December 1858. Their alternating exhibitions and Palliére’s skills as a figure
painter, specialising in the ‘Beduinos en la pampa’, presumably prompted the idea of a collaboration in 1859. We are grateful to
Roberto Amigo for the following information on this little-known collaboration.

PROPERTY OF THE DESCENDANTS OF HENRY (HENRIQUE) SHERIDAN (LOTS 50-53)

50

JEAN-LEON PALLIERE (1823-1887) AND HENRY (HENRIQUE) SHERIDAN (1833-1860)
A Caravan of Gauchos and their Wagons crossing the Pampas

signed 'Palliere & Shéridan' (by Palliere, lower right), with ownership inscription 'H. R. Sheridan Esqgr' on an old label on the stretcher
oil on canvas
20% x 67Y4in. (52.4 x 170.8cm.)

£120,000-180,000 US$160,000-230,000
€140,000-200,000

PROVENANCE:
Henry (Henrique) Sheridan (1833-1860).
Hugh Sheridan (the artist's uncle), 1860, and thence by descent to the present owners.

EXHIBITED:
Buenos Aires, 126 San Martin Street, Exposicion de pinturas. Sheridan y Palliere, June 1859.

LITERATURE:

E. Schiaffino, La pinturay la escultura en Argentina. Buenos Aires, 1933, p.199 (illustrated in black and white, in reverse).

Letter from John Le Long to M. Vignancourt published in La Tribuna, 26 Feb.1864 quoted in L. A. Ribera, Historia general del arte en la
Argentina, Buenos Aires, Academia Nacional de Bellas Artes, 1984, vol. 3, p. 280 ('Un grand tableau a I'huile représentant un convoi
de charettes trainées par des boeufs au milieu de I'immense Pampa; le sol et le ciel faits par Sheridan, peintre anglais distingué en ce
genre, decedé malhereusement jeune encore, il y a six ans.’)

M. Galazzi, ‘Henry Sheridan and the beginnings of Argentine art" in Irish Migration Studies in Latin America 7:2 (July 2009), p.235
('References to joint works by both artists are certainly frequent. Authors usually mention that Sheridan was Palliere’s disciple, but
they also mention that in the paintings made in collaboration, they used to divide up the work: Palliére did the figures and Sheridan the
landscape, his forte. One example would be the big oil-painting 'Line of Carts in the Pampa’, that might have been exhibited in June,
which would be the model for the homonymous lithograph.’)

ENGRAVED:
by Vigier and Goiran, Buenos Aires.

70 In addition to the hammer price, a Buyer’s Premium (plus VAT) is payable. Other taxes and/or an Artist Resale Royalty
fee are also payable if the lot has a tax or A symbol. Check Section D of the Conditions of Sale at the back of this catalogue.






Una caravana de ocho carretas, arrastradas por numerosas yuntas de
bueyes, parece navegar de conserva en el piélago pampeano, como podria
hacerlo una escuadrilla en alta mar. A la derecha del dilatado escenario,
un cielo de borrasca aglomera amenazantes nubes. La caravana se
detiene al borde la laguna, y la carreta que hace punta, suelta sus bueyes,
mientras los tripulantes encienden _fuego preparando el asado; tres patos
ariscos levantan vuelo.

Eduardo Schiaffino, 1933

Es, sin duda, notable para la historia del arte rioplatense la aparicion de ‘A Caravan of Gauchos and
their Wagons crossing the Pampas’ firmada por Jean-Leén Palliére y Henry Sheridan, con caligrafia
del primero.

Eduardo Schiaffino, en el libro fundante de la historia del arte argentino, la describié con entusiasmo:

‘Tropa de carretas en la Pampa’, que publicamos aqui, firmada por ambos, en la que seria dificil desentrafiar la parte de cada uno, es
una obra primorosa, insuperada, en su género definitiva.

‘Una caravana de ocho carretas, arrastradas por numerosas yuntas de bueyes, parece navegar de conserva en el piélago pampeano,
como podria hacerlo una escuadrilla en alta mar. A la derecha del dilatado escenario, un cielo de borrasca aglomera amenazantes
nubes. La caravana se detiene al borde la laguna, y la carreta que hace punta, suelta sus bueyes, mientras los tripulantes encienden
fuego preparando el asado; tres patos ariscos levantan vuelo."

La reproduccién publicada por Schiaffino en La pintura y escultura en la Argentina se encuentra invertida [see Fig. 1], aspecto que
solo ahora podemos conocer ante la presencia del original pictérico. La reproduccion corresponde entonces a la litografia impresa
por Vigier y Goiran (22 x 62cm.), en la que la imagen se encuentra invertida. Ademas en la reproduccion en el libro no se observa
la firma, al igual que en la litografia que presenta la inscripcion ‘Pint°® por Palliere y Shéridan’ debajo de la imagen. Es probable
entonces que Schiaffino no hubiera visto la pintura, ya que como menciona el mismo, las mejores obras de Sheridan han salido
de la Argentina tempranamente. También la litografia permite suponer que Palliére firmo la pintura conjunta con posterioridad al
dibujo en la piedra litogréafica, que puede haber sido realizado por Sheridan. La litografia es de mayor calidad que las del Album
Palliere. Escenas americanas, reproduccion de cuadros, aquarelles y bosquejos, impreso por Litografia Pelvilain en Buenos Aires en
1864, donde también se cuenta con la parada de carretas en la pampa. Sheridan, por su parte, dibujo dos excelentes litografias en
el taller litografico de Clairaux; una vista de Buenos Aires desde el sur con una carreta a la ribera; y una escena del hipédromo de
Belgrano, hacia 1859. Ambos artistas compartieron la inquietud de la reproduccion técnica de sus imagenes.

‘A Caravan of Gauchos and their Wagons crossing the Pampas' es probable que se trate de una de las sesenta obras presentadas
en la exposicion conjunta de ambos artistas en Buenos Aires en el mes de junio de 1859, con 10 pesos de valor de la entrada. Era
excepcional una exposicion de este calibre, ya que los artistas solian exhibir sus pinturas aisladas o apenas un conjunto muy menor
de obras en foyer de teatros, clubs sociales o en tiendas. En esta ocasion se realizé en una sala ubicada en un buen lugar de la
ciudad: la calle San Martin 126, al lado del Hotel Roma.? Esta direccion es relevante: corresponde a la casa Litografia Vigier

y Gorian, de la que poco se conoce salvo la impresion de planos cartograficos, al final de la década actuaba bajo la firma

Gorian y Kriiger.

Las pinturas con la representacion de tropas de carretas en la pampa, tanto 6leos como acuarelas, era un asunto reiterado por

los artistas viajeros. Se encuentran varias firmadas o atribuidas solamente a Palliere aunque no debe descartarse la colaboracion
de Sheridan en algunas de ellas. La de mayor relacion con la actual es la conservada en la coleccion Patricia Phelps de Cisneros;
‘Caravan of gauchos and their wagons crossing the Pampas, Argentina’ de tamafio menor (oil on canvas, 45.1 x 78.1cm.)°. La que
ahora se subasta presenta encantadores detalles anecdoticos, facilitado por el despliegue que permite la gran tela horizontal.
Schiaffino apenas describio lo que sucede con la primera carreta, cuando han soltado la yunta de bueyes y los peones prenden

el fuego para el asado, y un tercer “gaucho” baja la res de la carreta. Otras dos carretas se encuentran ya en desarme de la yunta,
mientras una muchacha comienza a descender de una de ellas con ese erotismo oriental que los viajeros encontraban en las
campesinas de la pampa. La cuarta carreta aun no se ha detenido, puede observarse a la pareja campesina y al gaucho sentado
en la pértiga con la “picanilla” para conducir a los bueyes. Otra carreta se observa en un segundo plano. En la sexta, el conductor
escucha atento las indicaciones del capataz (montado a caballo criollo, viste poncho, chiripa, calzoncillos cribados y bota de potro),
finalmente se aproxima una séptima carreta y otra se encuentra mas atrasada. El movimiento nos introduce en la inmensidad de la
pampa, el extraordinario cielo del ocaso ocupa mas de la mitad superior de la escena.

El gran formato apaisado antecede a los de Prilidiano Pueyrredon de 1861, por lo que no puede descontarse la influencia de

esta obra en el pintor argentino. En los detalles de los tipos y escenas rurales se encuentra la mano de Palliere de gran riqueza
descriptiva, que puede ejemplificarse con otra de las pinturas a subastar ‘A gaucho with his steed on the Pampas’, con el tipo rural
atando su caballo en el corral “de palo a pique”. Esta procede de la familia Sheridan, al igual que la gran tela costumbrista, es por lo
tanto otro testimonio de la relacion de amistad entre ambos artistas. En 1864, John Le Long, al referirse a la obra de Palliére en un
pequefio listado incluyd una descripcion a la que ahora podemos sumar la imagen certera: ‘Un grand tableau a I'huile représentant
un convoi de charettes trainées par des boeufs au milieu de I'inmense Pampa; le sol et le ciel faits por Sheridan, peintre anglais
distingué en ce genre, decedé malhereusement jeune encore, il y a six ans.*



En el Diario de viaje, Palliére realiza una interesante observacion relacionada con esta iconografia: 'Nos encontramos en plena
pampa, pero con montafias en el horizonte. Lejos, delante de nosotros, marcha una fila de carretas, con tres yuntas de bueyes cada
una [..] el capataz de las carretas pasa a la cabeza de la caravana, montado en una mula y con un gran poncho has